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OPENING AT ATLANTIC CITY.|HEARD BY _ 250,000 PEOPLE | HONORS BUFFALO MAN 


VARIETY IN CONCERTS 
ON BIG CHICAGO ORGAN 


SERIES AT MEDINAH TEMPLE 





Dr. J. Lewis Browne Arranges Musi- 
cal Treat for -Public—Middel- 
schulte Plays With Orches- 
tra in Home of Shriners. 





Dr. J. Lewis Browne believes in the 
musical table d’hote and his gener- 
osity in program-making is like that 
of an old-fashioned Pennsylvania Ger- 
man hostess at the dinner table. That 
is why the concerts at Medinah Tem- 
ple in Chicago, arranged by him, con- 
tain not only splendid performances 
on the immense organ, but delecta- 
tions both vocal and orchestral. 

The first series of three concerts in 
the large Shriners’ auditorium was 
given Nov. 20, 21 and 22. The artists 
were Mile. Jenny Dufau, prima donna 





DR. J. LEWIS BROWNE. 


soprano; Carl Cochems, basso, Chi- 
cago Grand Opera Company; Wilhelm 
Middelschulte, organist; Miss Flor- 
ence Hodge, organist; Palmer Chris- 
tian, organist; Charles M. Kirk, or- 
ganist; Carl Hecker, violinist, and the 
J. Lewis Browne Symphony Orches- 
tra, conducted by Dr. Browne. 

Three different concertos for organ 
and orchestra on as many evenings 
were special features, played by Wil- 
helm Middelschulte, with Dr. Browne 
conducting. Guilmant’ s Concerto was 
the piece de resistance the first even- 
ing. Borowski’s Allegro de Concert 
was given the second night and the 
third performance brought out Rhein- 
berger’s F major Concerto. Von 
Broekhoven’s “Creole Suite” was 
given each night by the orchestra 
and the movements were distributed 
in three places on the program. Mlle. 
Jenny Dufau and Carl Cochems were 
the vocal soloists. The other organ 
selections were as follows: 


Monday evening—Theme, Varia- 
tions and Finale, Thiele—Wilhelm 
Middelschulte. 


Tuesday evening—Grand Chorus in 
E flat, Guilmant; “From the South- 
land,” Gaul; Variations on an Amer- 
ican Air, Flagler— Miss Florence 
Hodge. 

Wednesday evening—Overture in C, 


Mendelssohn; Swan Song, Farjeon; 
Capriccio, Faulkes; Adagio, W. F. 
Bach; Finale, Viernce—Palmer Chris- 


tian. 





Among papers to be read at the 
thirty-eighth meeting of the Music 
Teachers’ National Association in 
New York Dec. 27 to 29 are one by 
Dr. Peter C. Lutkin of Evanston, III., 

“Some Phases of Church Music” 
and one by Frank Wright of Brook- 
lyn on “The Value of Examinations.” 
A number of prominent organists will 
be on the program. 








Moller Four-Manual Organ in St. 
Nicholas’ Catholic Church. 

The four-mnaual organ built by M. 
P. Mdller for St. Nicholas’ Catholic 
church at Atlantic City, N. si was 
opened Oct. 22 before a congregation 
of more than 2,000 people. For the 
mass the new composition by Johann 
M. Blose, Mus. D., was used. AI- 
though it had been rendered only 
once before this occasion, this com- 
position has attracted interest gen- 
erally, and the manuscript is to be 
published as soon as Dr. Blose has 
adapted it to liturgical requirements. 

The new organ, which has been 
erected .at a cost of $12,500, respond- 
ed to the occasion most satisfactorily. 
Its specifications, which were made 
by Dr. Blose for St. Nicholas’ church, 
were found to be in perfect accord 
with the acoustic properties of the 
edifice. 

The instrument is one of the larg- 
est in the state. Its action is MOl- 
ler’s patent electric throughout. The 
power is supplied by an eight horse- 
power electric motor. It has four 
manuals. The great organ has twelve 
stops, the swell organ thirteen stops, 
the choir organ nine stops, and the 
solo organ eight stops. The pedal 
organ has twelve stops. 


HARVEY B\.GAUL WINS PRIZE 


Pittsburgh Man Honored by the 
Madrigal Club of Chicago. 
Harvey B. Gaul, organist of Cal- 
vary church, Pittsburgh, has just 
been awarded the $100 prize offered 
by the Madrigal Club of Chicago, D. 
A. Clippinger, director. The award 
was for the best setting of an old 





Greek poem, entitled “A Spring 
Ditty.” This composition will be 
sung by the Madrigal Club at its 


spring concert. 


TWO CONTRACTS IN CHICAGO 








Calvin Brown Receives Orders for 

Three-Manual Austin Organs. 

Within the last month Calvin 
Brown has closed two contracts in 
Chicago with the Ninth and Eleventh 
Christian Scientist churches, which 
are building fine edifices. The Ninth 
is at Sixty-second street and Wood- 
lawn avenue and the Eleventh at Mo- 
zart street and Logan _ boulevard. 
Both will be three-manual and echo 
instruments costing $10,000 and $12,- 
000, respectively. 


HEAR SCHLIEDER LECTURE 


Members of Philadelphia Club Told 
of “Improvisation.” 

In announcing the lecture-recital by 
Frederick Schlieder of New York on 
“Improvisation” before the American 
Organ Players’ Club of Philadelphia 
Nov. 28, Dr. John McE. Ward wrote: 

“Tf there be any one branch of mu- 
sic more useful to an organist than 
another, it is improvisation. This ac- 
complishment, which may be defined 
as ‘giving free reign to the mind as 





expressed in musical thought,’ pre- 
supposes a thorough knowledge of 
theory, harmony, counterpoint and 


the several varieties of musical form. 
One of our native exponents of this 
interesting and profitable study is 
Frederick Schlieder, organist of the 
Collegiate Church of St. ers 
New York, and ex-president of the N. 
Y. M. T. A., who is indeed a past mas- 
ter of the art. Mr. Schlieder has for- 
mulated rules for guidance, as far as is 
practicable, and will deliver a lecture 
recital before the A. O. P. C. and 
guests to demonstrate how best to 
apply these dicta to secure facility of 
thought and technique, so that the 
well-versed organist can utilize them 
to his own advantage and profit. Such 
a recital will prove of distinct educa- 
tional interest to the audience that 
will gather to hear Mr. Schlieder.” 





Barnes & Buhl of Utica, N. Y., have 


installed a two-manual organ of sixteen 
stanae 


N. FY. 


in All Saints’ church at Hudson, 








Record for Season by McClellan and 
Aids at Salt Lake City. 

“It is estimated that more than 

250,000 people from all parts of the 
world have heard the great organ of 
the tabernacle during the present sea- 
son of recitals,” says John J. McClel- 
lan, for nearly seventeen years the 
Mormon Tabernacle, organist, in a 
Salt Lake City interview. 

Interest in the recitals has never 
before been so pronounced as during 
the season just coming to a close and 
the magnificent instrument, com- 
pleted last May by the Austin Organ 
Company, after being in the making 
for over a year and a half, has given 
the keenest pleasure and satisfaction 
to many thousands of music lovers. 

Professor McClellan and his two 
assistants, Edward P. Kimball and 
Tracy Y. Cannon, have presented pro- 
grams of exceptional merit during the 
year and Organist McClellan’s request 
programs every Saturday have been 
highly successtul. 

When Mr. McClellan began the tab- 
ernacle organ recitals nearly sixteen 
years ago he little thought they would 
become an institution known the 
world over where people travel. For 
eight years he gave the recitals un- 
aided, later inviting Mr. Kimball to 
become his assistant, and shortly aft- 
er this Mr. McClellan chose Mr. Can- 
non to be second assistant. 





ORGAN SEASON AT CORNELL 
pe 





Forty-four Recitals of James 
Quarles Reviewed in Book. 

James T. Quarles’ programs as uni- 
versity organist at Cornell last sea- 
son have just been published in book 
form. Forty-four recitals have been 
given by the university organist— 
twenty-five in Sage chapel and nine- 
teen in Bailey Hall. They have been 
given on Friday afternoons during 
the regular university year and on 
Sunday and Tuesday evenings during 
the summer session. The attendance 
has been gratifyingly large and the 
interest constant and stimulating. 

Cornell is fortunate in possessing 
two such magnificent organs as are 
to be found in Sage Chapel and in 
Bailey Hall. That in Sage Chapel 
was built by the Ernest M. Skinner 
Company of Boston in 1909 and con- 
tains forty-six stops and four man- 
uals. The organ in Bailey Hall was 
built by the J. W. Steere & Son Or- 
gan Company of Springfield, Mass., 
in 1914, and contains seventy-nine 
stops atid four manuals. Both are 
instruments of great power and 
artistic merit. 

A brief summary of the programs 
reveals the following data: 

Total number of compositions per- 
formed, 260. 


Works by Johann Sebastian Bach, 
17. 

Sonatas, symphonies, suites and 
overtures, 34. 

Miscellaneous organ works, 68. 

Transcriptions, 106. 

Ensemble, 35. 

Composers appearing most fre- 
quently are as follows: Wagner, 23; 
Mendelssohn, 15; Schubert, 11; Tschai- 
kowsky, 10: Guilmant, 9; Handel, 9; 
Grieg, 6; Haydn, 5: Saint-Saens, 5; 
Mozart, 4. 





McKay Accepts New Position. 
Louis P. McKay, for the last five 
years organist of the First Church of 
Christ, Scientist, of Grand Rapids, 
Mich., has accepted a similar position 
in the First Christian Scientist Church 
of Kalamazoo, Mich. The organ, a 
three-manual Moller, was recently 
dedicated by Edwin H. Lemare. Mr. 
McKay is also pursuing an academic 
course at the Western State Normal 
School. 





An unusual event in the Congregation- 
al church of Deansboro, N. was a 
reception Oct. 31 in honor of Miss Mary 
Hanchette, the occasion being the fif- 
tieth anniversary of her service as an 
organist. Curtis Miller presented a silver 
loving cup to Miss Hanchette. 
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DEVOTION TO GREAT TASK 


A. G. O. Makes Simon Fleischmann, 
Since Pan-American Exposition 
in Charge of Municipal Con- 
certs, a Colleague. 


Simon Fleischmann of Buffalo hz 
just been honored with election as a 
colleague of the American Guild of 
Organists because of his distinguished 
services in the promotion of organ 
music in his home city. This 
fact, noted briefly in the guild column 
of this issue of The Diapason, will 
interest every organist in the United 
States. 

Mr. Fleischmann is a prominent at- 
torney of Buffalo and one of those 
rare men of professional and business 
prominence who devote their leisure 
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SIMON FLEISCHMANN. 


time to the organ. He was for many 
years organist in several of the lead- 
ing churches of Buffalo, but had to 
give up all active musical work over 
fifteen years ago to attend to his law 
practice. He retained his interest in 
music, however, and especially his 
love for the organ, and occasionally 
plays in the presence of friends. 


In 1901 Mr. _Fleischmann took 
charge ot arranging the daily organ 
recitals in the Temple of Music at 


the Pan-American exposition’ in Buf- 
falo, and more distinguished organ- 
ists were brought together at this 
musical enterprise than pe rhaps either 


before or since that time in the his- 
tory of organ music. The recitals 
were given daily without break and 
were free to the public. 


At the close of the exposition James 
N. Adams, a public-spirited citizen of 
Buffalo, recently deceased, and a for- 
mer mayor of the city, purchased the 


large four-manual Emmons Howard 
organ in the Temple of Music and 
presented it to the city of Buffalo, 


which installed it in the large public 


auditorium known as Elmwood Mu- 
sic Hall. Here Mr. Fleischmann each 
winter for the last fifteen years has 


had charge of the arrangement of free 
recitals given on Sunday afternoon 
during the winter months, for which 
the city appropriates about $2,500 an- 
nually out of the public tax budget. 
The best organists in this country and 
sometimes from Europe are engaged 
for these recitals, which are usually 
diversified with vocal or violin solos, 
and which have proved highly popu- 
lar. 

Mr. Fleischmann did his work dur- 
ing the Pan-American exposition and 
is continuing it for the city without 
compensation, but solely to contribute 
something to the cause of music in 
general and organ music in particu- 





lar. 





DIAPASON 


THE 


ORGAN CONCERTS PAY 
IN CITY OF PORTLAND 


BALANCE IN THE TREASURY 
After Meeting Expenses of Macfar- 
Jane’s Recitals, Including Serv- 
ices of Noted Artists, Com- 
mission Has Money. 

In its 
ended Oct. 1, 
of Portland, 
the fact that 
hig hest paid 
have been eng 


sons ¢ 


the 
Maine, 
many of the 
artists in the 
aged for the 


music 
makes 
best and 


next 


by Will C. Macfarlane, and _ the 
course undoubtedly will be one of 
the greatest ever given in any city. 


The financial statement indicates the 
success that has greeted the efforts | 
of the members of the commission 


year and shows that after 
of the expenses of the con- 
balance of $714.33 remained 
easury. 
$18,000 was turned in from 
concerts during the year, 
2,000 course tickets were 
sold at the opening of the series. 
Over $7,000 was expended by the 
music commission in engaging artists 
for the concerts and during the sea- 
son many free afternoon concerts 
were given, these being attended by 
thousands of summer visitors to the 
city. In the list of artists that ap- 
peared during the year covered by 
the report, many of note are men- 
tioned. 

The 
ing 

“Holding firmly to our original pur- 
give to the people of Port- 
land the best of music at the 
est possible cost, and of fostering 
and encouraging local talent, we have 
completed our fourth year of munici- 
pal music with all bills paid and a 
smal! balance on hand. This has been 
accomplished without calling upon 
our citizens for a single penny in the 
wav of taxation. 

“Twenty-seven free Sunday after- 
noon services have been held and 
have been attended by large and ap- 
preciative audiences. We have re- 
ceived the hearty support of the cler- 
gy of the city and have’ been 
favored by speakers from out of the 
city. 

“The educational recitals for 
pupils of our schools have been con- 


during the 
disposing 
certs, a 
in the tt 

Nearly 
the organ 
and nearly 


statement contains the follow- 


pose to 


tinued with growing interest and 
profit. 

“The summer afternoon concerts 
were given, as in previous years, 
from July 10 to Sept. 8, and were 
largely attended by people from every 
part of the world. In addition to 
these concerts Mr. Macfarlane has 
played on numerous. special occa- 
sions, such as before the Laymen’s 
Convention, the State Grange, the 
Rotary Club, the Water Works Con- 
vention and the Emma Eames con- 
cert. 

“The reputation already made by 
the en's Singing Club under Mr. 
Macfarlane’s leadership has extend- 


ed far bevond the limits of our 
and inquiries are being made as to 
engagements for appearance in other 


cities.” 


Opening at t Port. Arthur, "Texas, 
George FE. Turner of Beaumont, 
Texas, an organ built by the 


opened 
Wicks Company and installed by M. 
the First 


H. Reisinger in 

church of Port Arthur. Texas, 
10. It is a two-manual with electric 
action. Mr. Turner played examples 
of various schools of organ composi- 
tion to show the possibilities of the 
instrument. His program included: 
Toccata and Fugue in D minor, Bach; 
“La Chasse.” Fumagalli; Theme in E 
with variations (excerpts), Faulkes; 
Andantino in D flat, Lemare; “Min- 
uet” and “Priere”’ (“Suite Gothique”), 
Boellmann; “In Springtime,” 
Kinder; Concert Caprice, George EF. 
Turner; Improvisation showing dif- 
ferent effects possible on the organ; 
Improvisation on familiar melodies; 


Overture io “William Tell,” Rossini- 
Buck. 
M. P. Moller has completed a two- 


organ in the Baptist church 


Ohio. 


manual 
or Piqua, 


inancial report for the year | 
commission | Chapter. 


note of | 


country | 
sea- | 
ourse of organ concerts, played | 


small- | 


the | 


| geles organist, recently returned home 


| trom a trip across the continent. 
When in his old home city, Chicago, 
he played a service in the Kenwood 


/an informal recital in 





state, | 


| Kater Street, Philadelphia, Pa. 


Methodist 
Nov. | 


Ralph | 


organs in old Trinity. He also in- 
| spected several new theater organs, 
including that in the Covent Garden 
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“Trip | of Charles H. Demorest. 
Charles H. Demorest, the Los An- 


Evangelical church Sept. 6 for Palmer 
Christian. Mr. Demorest gave a re- 
cital in Plymouth Congregational 
church, Lincoln, Neb., Sept. 25 and 
Seattle before 
organists of the Washington 
While in New York City, 
Tertius Noble’s fine organ 
church and both the 


the 


he tried T 
in St. Thomas’ 


theater in Chicago and the Strand in 
New York City, and attended the 
Kimball opening at the Regent thea- 
ter, Detroit. 





Skinner Organ Is Opened. 

One of the largest audiences ever 
gathered in the First Presbyterian 
church of Auburn, N. Y., listened to 
the opening recital on the new Skin- 
ner organ by Edwin Arthur Kraft of 
Cleveland, Oct. 24. The organist 
played from light selections to the 
magnificent “Ride of the Valkyries,” 
by Wagner, holding the attention of 
his audience of more than 1,500 per- 
sons. A reception was tendered Har- 
ry S. Mason, the new organist of the 
church, at the close of the program 
and he was met by many of the musi- 
cians of the city. 


Charles L. Gulick to Play. 

Theodore von Hemert, the Dutch 
baritone, and Charles Leech Gulick, 
the American organist, will give a joint 
recital in Aeolian Hall, New York, 
Dec. 21. Mr. Gulick’s organ numbers 
will be: Prelude and Fugue in A 
minor, Bach; Allegro (Sixth Sym- 
phony), Widor; “Hosannah” (“Chorus 
Magnus”), Dubois; Spring Song, 
Hollins: Romance, Lemare; “The An- 
swer,” Wolstenholme; Concert Over- 
ture, Faulkes. 








W. B. Stottlemyer, organist of the 
Methodist Episcopal church _ of 
Waynesboro, Pa., has been appointed 
choir leader to succeed B. F. Byers, 
who has moved to Washington, D. C 
The position made vacant by the re- 





moval of Mrs. Maisie Smith Fowler. 
first assistant organist, to Hurlock, 
Md., has been filled by the appoint- 
ment of Elizabeth Buhrman. 





Symphony Orchestra 
Emil Oberhoffer, 


The Minneapolis 
of eighty-five musicians, 
conductor, has been engaged for the 
North Shore Musical Festival at F’van- 
ston the last week of May, 1917. The 1917 
festival will consist of five concerts, fif- 
national reputation will | 
be engaged and the usual chorus of 600 | 
singers will participate. Dr. Peter C 
Lutkin has been engaged as musical di- 
Emil Oberhoffer as 
and Carl D. Kinsey 


teen soloists of 


rector, orchestral 
conductor 


manager. 


as business 


WANTED—GOOD OUT- | 
side man for tuning and erecting, 
familiar with Electric Action. 
C. S. HASKELL, Inc., 1520 








AUG. A. KLANN 
Manufacturer of All Kinds of 
Magnets for Organs 


‘ Special Magnets for Unit Organ 


49 E. Oxford St., Alliance, Ohio 

















GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL & LEONARD, Albany, N.Y. 





WANTED 


Reliable Man for Road 
Work, Competent to 
Erect and Finish Elec- 
tric and Tubular 
Organs. Address 


Henry Pilcher’s Sons 


LOUISVILLE, KY. 

















FOR SALE — SECOND- 
hand, 5 volumes Best’s Ar- 
rangements, Best’s Handel Chor- 
uses, etc. For list apply to H. H., 
care of The Diapason Office. 


ORGANIST AND CHOIR- 
master (married) desires a posi- 
tion in east or middle west with 
a large three or four-manual or- 
gan, at a reasonable salary. High- 
est references. ORGANIST, Box 
352, Laurel, Miss. (tf) 


WANTED—BY A_ FIRST- 
class organ factory, men of ambi- 
tion and ability in the erecting 
and pneumatic rooms. These 
places are now vacant, so you are 
not applying for your present po- 
sitions. Give full details in first 
letter to Box 10, care of The Dia- 
pason. 


WANTED — PARTNER 
with capital in old established 
manufacturing business, with ex- 
cellent reputation. Rare chance 
for ambitious young man. Ad- 
dress C., care of The Diapason. 














LOUIS R. FLINT 


Organist 
ST. LOUIS, MO. 


Recitals . . . . . Instruction 


First Congregational Church 
New Grand Central Theatre 














WANTED TO BUY 


EITHER NEW OR USED 
Sonata, Opus 1, D-minor, 
Alphonse Mailly. 
Sonata, No. C-minor, 
Th. Salome. 
Sonata in F-sharp-minor, 
Rheinberger. 


LOUIS R. FLINT 


4230 Delmar Blvd., St. Louis, Mo. 

















A MAN of 40, with twelve 
years’ experience in the organ 
business, mostly executive, is 
about to sever his connections 
with present concern, and would 
be pleased to hear from someone 
desiring a person of high calibre, 
steady habits and thoroughly ex- 
perienced, to handle sales depart- 
ment or any branches. Have trav- 


eled; can play and produce re- 
sults. Address D, care of* The 
Diapason. 
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WUuRUNZER 
Hope-Jones 
UNIT ORCHESTRA 


A radical departure from the accepted 
Canons of Organ building. 


eieee 
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Opening a new, profitable and permanent 
field for organists. 

In the Wurlitzer Hope-Jones Unit Or- 
chestra, every dignity and magnitude of 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and 
range of new tone colors available, it is 
meeting with great success in the secular 
field. 

Installed in America’s largest theatres 
and motion picture houses. 

Correspondence solicited. 


CINCINNATI—121 East 4th Street 


ank E. Morton, Acoustic eae, 
American Steel & Wire Co. 


THE RUDOLPH WURLITZER CO. 


Send for free booklet on ‘‘The Evolution of the Organ,”’ 
by Fr 


hh LULL 
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NOVEL RECITAL SERIES 
BY CLIFFORD DEMAREST 


MIDDAY MUSICAL SERVICES 


First Program Devoted to Harvest 
Music, Second to Wedding Music, 
Third to Hymns at Church of 
the Messiah, New York. 





Clifford Demarest announces a 
very interesting and novel series of 
recitals at the Church of the Messiah 
in New York. It is a group of four 
midday musical services on Wednes- 
days, at which the distinguished or- 
ganist and composer will be assisted 
by the Messiah Chorus and Clarence 
De Vaux-Royer, violinist. The first 
program was devoted to harvest fes- 
tival music, the second will be one 
of wedding music and the third will 
consist of church music, introducing 
familiar hymn-tunes. The dates and 
complete programs are: 


Nov. 29—Harvest festival program: 
Festal March in C, Calkin; Harvest 
Cantata, Garrett: a. Recitative, 


“And Thou Shalt Observe the Feast;’ 


Chorus, “Come, Let Us Keep the 
Feast; Chorus, “No Sacrifice of 
Blood We Offer Thee;” Soprano 


Recitative and Chorus, “Young Men 
and Maidens;” Chorus, “O All Ye 
Green Things;” Bass Recitative and 
Chorus, “While the Earth Remain- 
eth;” Organ Postlude, “Thanksgiv- 
ing,’ Demarest. 

Dec. 6—Organ 


recital of wedding 


music: Introduction to Act 3 and 
Bridal Chorus from “Lohengrin,” 
Wagner; Bridal Song, Goldmark;: 
Prize Song from “Die Meistersinger,” 


Wagner (Mr. Royer); Elsa’s Bridal 


Procession from “Lohengrin,” Wag- 
ner; Swedish Wedding March, Soéder- 
mann; Romance, Svendsen (Mr. Roy- 


er); Wedding March, Mendelssohn. 
Dec. 13—Organ recital of church 
music:  T[estival Prelude on “Ein 
este Burg,” Faulkes; “Jerusalem the 
Golden,” Spark; * ‘Eventide,’ Frysing- 
er; Prelude on “Amsterdam,” Demar- 
est; “The Holy Night,” Buck; Festi- 
val Hymn, Bartlett. 
Dec. 20—Christmas 
Organ Prelude, Pastoral Symphony, 
Handel; Ancient Carols—"*Lo, How 
a Rose E’er Blooming,” Praetorius, 
1609; “Silent Night, Peaceful Night,” 
German Tlolk-Song; “The First Noel,” 
Traditional; Modern Carols — “The 
Shepherds Left Their Sheep,” Hol- 
lins; “I Heard the Bells on Christmas 
Day,” Chambers: “There Dwelt in 
Old Judea,” Schlieder; Hallelujah 
Chorus from “The Messiah,” Handel. 


carol 


Invents the Rimamiatall 
J. C. Deagan, the maker of chimes, 
has manufactured a new instrument 
called the tonameter, which was made 


at the suggestion of Adolf Tandler, 
director of the Los Angeles Sym- 
phony Orchestra. The instrument 


consists of six bars of metal, incased 
in a wooden box, and it will be used 
to establish the pitch of the instru- 
ments in the orchestra. Through its 
use it is said that the divergence of 
pitch, common in even the best of 
orchestras, will be absolutely avoided. 


service: | 
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BIG ADDITIONS AT TOLEDO 





Organ in Trinity To Have New Con- 
* sole and Many New Stops. 
Herbert Foster Sprague gave his 

forty-second recital in Trinity Church 
at Toledo, Ohio, Nov. 15. Incidental- 
ly it was the last on the organ as it 
stands, for the large instrument, built 
by Ernest M. Skinner in 1909, is to 
have a new console, larger and more 
modern than the present one, and six- 
teen new sets of pipes. Eleven coup- 
lers and thirty-four push buttons, and 
nine blank draw-stop knobs with stop 
action will prepare the new console 
for any further additions. 

The organ as it stands has fifty- 
three speaking stops. The new con- 
sole will have eighty-three stops, nine 
blank knobs, twenty-five couplers and 


fiftv-four combination pistons. A 4- 
foot violin, a vox humana of light 
scale, and a 16-foot dulciana are to be 


added to the swell organ. A kleiner 
creamer of 122 pipes and a 16-foot 
amba are to be placed in the choir 


organ. The great organ is to have a 
gamba, 8 feet, the dulciana, 8 feet, and 
the rohr flite, 8 feet. The solo organ 
iis to have French horn, 8 feet, 


4 feet on heavy wind, and 
tuba mirabilis, the most powerful 
stop on the organ. This will be the 
only stop on fifteen-inch wind in the 
city, excepting the 32-toot bombarde 
which is to go in the pedal organ. 
The pedal is to have also a 32-foot 
contra bourdon on large sci ale, which 
will be the only one in the city. A 
still gedeckt, 8 feet, a dulciana, and a 
16-foot gamba are, also to go in the 
pedal. A lower octave of the harp, 
making sixty-one notes, and three 
upper bells are to be added to the 
echo organ, making twenty-seven 
tubes. The improvements are costing 
nearly $8,000. 

The new console will be fitted with 
the very latest mechanical devices and 
will have buttons which when touched 


hohlpfeife, 


by the foot will draw all of the sub 
and super octaves on every keyboard, 
or cancel them. There will be also 


drawing or canceling all 
manuals to the pedals without having 
to reach up to the line of couplers. 
The scheme of improvements was pre- 
pared by Mr. Sprague. 
For his recital 
Sprague selected the following: 
cata and Fugue in D minor, Bach; 
Barcarolle, Sterndale-Bennett; “Mor; 
ceau de Concert,” Guilmant; Funeral 
March, Chopin; “Liebestraum,” Liszt; 
Benediction, Lewis, and Grand Offer- 


program Mr. 
Toc- 


tory in F major, Lefebure-Wely. 
On Oct. 10 Mr. Sprague played 
his forty-first recital, as follows: 


Concerto, Camidge; Prayer in F 


major, Guilmant; “Liebestod” (“Tris- 
tan and Isolde”), Wagner: Persian 
| Suite, Stoughton; Finale from First 


Symphony, Vierne. 





Cantata by S. Lewis Elmer. 

S. Lewis Elmer gave C. Lee Wil- 
liams’ cantata, “A Harvest Song,” at 
the Memorial Presbyterian church of 
Brooklyn at the morning service Nov. 
19. Twelve voices took part, with or- 
gan, violin and violoncello accompani- 
ment. 


WARDEN GALE GIVES SERIES. 





Plays at the Washington Irving High 
School in New York. 

The November Sunday afternoon 
recitals under the auspices of the de- 
partment of education of New York 
City at the Washington Irving high 
school, Manhattan, were given by 
= Iter C. Gale, ns Pi of the Ameri- 

an Guild of Organists. His offerings 


eile: 
Noy. 5.—Marriage Suite, Dubois; 
“Ave Maria,” Schubert; Sonata in A 


minor (First Movement), Rheinberg- 


er; Intermezzo in D flat, Hollins; 
Gavotte in G, Durande; "Nocturne, 
Mendelssohn; Fifth Organ Sym- 


phony (Allegretto, Toccata), W idor. 


Noy. 12.—Prelude and Fugue in C 
major, Bach; “Tle Swan,” Saint- 
Saens; Chaconne in A minor, Du- 
rande; Sonata in G minor (First 


Movement), Piutti;*Prayer and Cradle 
Song, Guilmant; “Marche Religieuse,” 
Guilmant; “Ase’s Death,” Grieg; “Lie- 
bestod,”” Wagner. 

Nov. 19.—Prelude and Fugue in A 
major, Bach; Reverie in G and Pas- 
torale in A, Guilmant; Sonata in B 
flat, Mendelssohn; Spring Song, Hol- 
lins; Funeral March, Chopin; “To a 
Wild Rose,” MacDowell; “In Para- 
disum” and “Fiat Lux,” Dubois. 

Nov. 26.—Toccata and Fugue in D 
minor, Bach; Nocturne in A flat, 
Ferrata; Pastorale in F, Kullak; So- 
nata in A minor (First Movement), 
Borowski; Intermezzo, West; Capric- 
cio, Lemaigre; Prelude to “Lohen- 
grin,” Wagner; Overture to “Oberon,” 


Weber. 





Festival at Portland, Maine. 

Alfred Brinkler conducted a_ fine 
festival service of the choirs of the 
Protestant Episcopal churches of 
Portland, Maine, on the Octave of the 
Feast of All Saints, Nov. 8, in St. 
Stephen's church. Among the choral 
numbers were Woodward’s “The Sun 


Shall Be No More Thy Light by 
Day,” Noble’s “But Now Thus Saith 
the Lord” and T. L. Carpenter’s Te 


Deum in G minor. Miss Marguerite 
Owen, harpist, and W. Cooper Boyd, 
violinist, assisted. 
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Edwin Arthur Kraft, Cleveland—At his 
November recital in Trinity Cathedral, 


given the evening of Nov. 13, Mr. Kraft 
played the following compositions: ‘“Fan- 
taisie Symphonique,’”’ Rossetter G. Cole; 
Fountain Revery, Percy J. E. Fletcher; 
Adagio Lamentoso (Symphony Pathet- 
iqgue), Tschaikowsky; *‘To the Evening 
Star,” from “*Tannhiiuser”’, Wagner; 


Isolde,’ 
Wagner; 


und 


“Tristan 
“Rienzi, 


“‘Liebestod,”’ from 
Wagner; Overture to 


“The Brook,’ Dethier; Minuet, Boccher- 
ini; “Ride of the Valkyries,’ Wagner. 
Mr. Kraft played before the western 


New York chapter of. the A. G. O. in the 
Lake Avenue Baptist church of Roches- 
ter on Nov. 23. His program on this 
occasion was: “Grand Choeur,”’ - & 
Hailing; Minuet in CC minor from 
“L/Arlesienne,’’ Bizet; Andante Canta- 
bile from Fifth Symphony, Tschaikow- 
sky; Overture to “The Merry Wives of 
Windsor,’’ Nicolai; ‘‘The Magic Harp,” 
Meale; ‘Chanson Passionee, James ,. 
Dunn; Overture to ‘ ‘Tannhiiuser,’ Wag- 
ner; Fountain “too Perey J. &. 
Fletcher; Caprice ‘The Brook’’) De- 
thier; Festival ET Fletcher; Scher- 
zo, Dethier; Overiure to ,enzi,’’ Wag- 
ner. 

Nov. 24 Mr. Kraft gave this program 
at Irem ‘Temple, Wilkes-Barre, Pa.. 


Choeur, R. C. Hail.ng; Minuet in 
from “L’Ariesienne,”’ Bizet; 
Cantabile tron Fifth Symphony, 


Grand 
C minor 
Andante 


Tschaikowsky; Overture, ‘‘Merry W.ves 
of Windsor,” Nicolai; Magic Harp 
(Pedal Etude), J. A. Meale; — 
er” Overture, Wagner; Fountain everie, 
Percy J. E. Fietcher; aprice “(The 
Brook’), Dethier; py Dethier; Fes 
tival Toccata, Fletcher. 

Mr. Kraft played before the Central 
New York Chapter, A. G. O., at the Firut 
Baptist church of Syracuse, Nov. 20. 

James T. Quarles, Ithaca, N. Y.—Re- 


citals given by Professor Quarles at Cor- 
nell University since the opening of the 
year contained the following programs: 

Oct. 18, at Sage Chapel—Toccata in F, 
Bach; “An Elizabethan Idyl,” T. Tertius 
Noble; ‘‘Helas’’ (new), from “Impres- 
sions Diminicales,"’ Georges Jacob; An- 
dante con moto, from Symphony 5, Bee- 
thoven; “Evening Star, from “Tann- 


hiiuser,”” Wagner; “Marche Nuptiale,”’ 
Guilmant. 

Oct. 26, at Bailey Hall 
Fugue on Bach (by request), Liszt; 
Larghetto from Clarinet Quintet, Mozart; 
Toceata, from “Oedipé a Thébes,” de 
Mereaux; Prelude to ‘tLe Deluge,’’ Saint- 
faens; Fantasia-Overture, ‘Romeo and 
Juliet,’’ Tschaikowsky. 

Nov. 1, at Sage Chapel—Sonata in C 
minor, Op. 65, No. 2, Mendelssohn; ‘The 
Swan,” Stebbins; Serenade, Rachmanin- 
off; Symphony in B= minor (‘‘Unfin- 
ished’), both movements, Schubert. 

Harrison M. Wild, Chicago—On Sunday, 
Nov. 19, at 4 o’clock in the afternoon, 
an attractive musical program was given 
in St. James’ Episcopal church, Cass and 
Huron streets. Mr. Wild, of Grace church, 


-Prelude and 


played the following program: Allegro 
from Fifth Sonata, Guilmant; ‘‘St. Ann’s” 


“Lied des Chrysanthemes” 
Nocturne, Bonnet; Concert 
Piece, Op. 7, Batiste; Canzonetta, Brew- 
er; Finale, Op, 22, Piutti. 

Hugo Goodwin, A. A. G. 0., Chicago— 
On Tuesday, Nov. 21, Mr. Goodwin played 
the following program at Immanuel 
Presbyterian church, Milwaukee: Fugue 
on ‘‘Ad Nos ad Salutarem,” Liszt; ‘‘Har- 
monies of kvening,’’ Karg-Elert; Minuet 
Bizet; Fanfare in A, Shelley Oriental 


Zach; 
minor 


Fugue, 
and G 





Scene, No. 4, Kroeger; “In the Garden,” 
Goodwin; Passacaglia, D minor, Middel- 
schulte; “Cossack Cradle Song,’’ Naprav- 
nick; St. Anne Fugue, Bach; “Told by 
the Camp-Fire”’ (legend), Goodwin; ‘The 
Little Shepherd,” Debussy; Russian 


Sketches of the City, 
“The Fountain in 
Finale of A flat 


March, Schminke; 
Gordon Balch Nevin; 
the Sunlight,’’ Goodwin; 
variations, Thiele. 
Clarence Dickinson, New York — Mr. 
Dickinson played the following program 
at a recital in the First Chureh of Christ, 
Longmeadow. Mass., on the occasion of 
the celebration of the two hundredth an- 


niversary of the organization of the 
church: Fantasia on ‘‘Now Thank We 
All Our God,” Woyrsch; “Scene Relig- 


Andante, ‘‘Solo Di 
Concert Overture in C, 
Prelude and Fugue, 
“Sunset,’’ Lemare; ‘‘Finlandia,” 
Andante from ‘Symphonie Pa- 
thetique,”” Tschaikowsky; ‘‘Minuet a 
Antico,” Seeboeck; Lullaby, Dickinson; 
“Jubilee Overture,”’ Weber. 

Gordon Graham, Cincinnati—In a re- 
vital after choral evensong at Grace 
ehurech, Avondale, Nov. 5, Mr. Graham 
played as follows: Fugue in E flat (‘‘St. 
Anne”), Bach; Prelude to ‘Parsifal,” 
Wagner; Adagio from Sextet, Beethoven; 
organ, harp and violin, “Ave — Maria,” 
Bach-Gounod; organ, harp and _ violin, 
Largo in G, Handel 

Charles M. Courboin, Syracuse, N. Y.— 


Massenet; 
Capocci: 
Cathedral 


jeuse,”’ 
Flauto,” 
Hollins; 
Bach; 
Sibelius; 


Nov. 14 the second recital of his series 
of three was given by Mr. Courboin in 
the Auditorium at Springfield, Mass., be- 
fore an audience of nearly 4,000 people. 
His selections on this occasion were: 
Toceata and Fugue in D minor, Bach; 
Aria for .G string, Bach; ‘Dance of the 
Fairy,” Tschaikowsky; Allegro, G minor 
Sixth Symphony, Widor; Andante Can- 
tabile, G major, Mendelssohn; Passacag- 
lia, Bach; Cantilena, A flat major, Mail- 




















major, 
Pastorale, Bossi; ‘Consolation,’ d’Evry; 
Prelude in C sharp minor, Rachmaninoff; 
“Kamenroi Ostrow,’ Rubinstein; Sym- 
phony No, 5, Widor. 

Nov. 15—Sonata, No. 2, in C major, 
Borowski; ‘‘Moonlight,’’ Karg-Elert; Fan- 
tasie and Fugue in G minor, Bach; Ro- 
mance, vening Prayer, Shelley; Alle- 
gretto Grazioso, Tours; “In the Morn- 
ing’ and ‘‘Ase’s Death,” (from ‘Peer 
Gynt" Suite No. 1), Grieg; Idylle, Charles 
Quef; ‘Walhalla Scene,’’ Wagner. 

Nov. 19—Allegro Moderato from ‘Un- 
finished Symphony,” Schubert; Prelude 
to “La Damoiselle Elue,’’ Debussy; Toe- 
cata (Dorian), Bach; Spring Song, Will 
C. Macfarlane; ‘In| Summer,” Charles 
Albert Stebbins; Scherzo in G _ minor, 
Bossi; ‘The Swan,’ Camille Saint-Saens: 
Sonata, the Ninety-fourth Psalm, Reubke. 

Nov. 22—Prelude in E minor, Bach; 
Largo, Handel; Second Sonata, Bossi: 
“The Little Shepherd’ and Menuet, De- 
bussy; Toccata, Foote; Andante Canta- 
bile, in B flat, Tschaikowsky; Fugue on 
Chorale from ‘The Prophet,’ Liszt. 

Nov. 26—Prelude in E flat, Bach; An- 
dantino from Fourth Symphony, Tschai- 
kowsky; Sonata No. 5, in C minor, Thay- 
er; “Pastorale Sorrentina,” Pietro A. 
Yon; Pavane, Bernard Johnson; Epitha- 
lamium (Wedding Hymn), R. Hunting- 
ton Woodman; Legend, (‘‘A Deserted 
Farm)” and Melodie (‘To a Water-lily’’), 
Mac Dowell; American Fantasy, Roland 
Diggle. 

Dr. George Whitfield Andrews, Oberlin, 
Ohio—Mr. Andrews’ recital on Saturday 
evening, Nov. 4, contained the following 
numbers: Toceata and Fugue in D minor, 
Bach; ‘Reve Angelique,” Rubinstein-Le- 
mare; Sonata No. 20 (Praeludium: Inter- 
mezzo; Pastorale; Finale), Rheinberger; 
Serenade in A flat, No. 2, Andrews; Im- 
provisation. 

Edward Kreiser, 
Kreiser’s two 
cital, ven at 
vard ( farviotian 


Kansas City — Mr. 
hundred and twelfth re- 
the Independence Boule- 
church Nov. 12, brought 
out these selections:.“‘Dithyramb” (new), 
Clarence Lucas; “Indian Summer 
Sketch,” John Hyatt Brewer; Menuetto, 
Boccherini; Arcadian Idyll, Edwin H. Le- 
mare; ‘From the Southland” (new), Har- 





vey B. Gaul; Concert Variations on ‘‘Old 
Folks at Home,’ Dudley Buck; American 
Fantasy (new), Roland Diggle. 


Charles A. Sheldon, Jr., Atlanta, Ga.— 
At his Sunday concerts in the Auditor- 
ium-Armory Mr. Sheldon, the municipal 
organist, has been playing as follows: 

Oct. 15—Grand Chorus, Dubois; ‘Rev- 
erie Triste,” Ferrata; ‘Melody of Love,” 
Engelmann; Toccata, Frysinger; Adagio 
from ‘Moonlight Sonata,’’ Beethoven; 
“War March of the Priests,” from 
‘*Athalie,”” Mendelssohn; Romance in C, 
Floyd St. Clair; ‘‘Solitude.’’ Godard: 
Dithyramb, Clarence Lucas. 

Oct. 29—March in D major, Guilmant; 
“Amor Pacis,”’ Arthur Dorey; ‘Chant 
Seraphique,” Frysinger; Requiem, George 
I. Whitine: “The Magic Harp,” Meale;: 
“The Last Hope,” Gottschalk; Toccata 
from Sonata, Op. 438, No. 8, Rene L. 
3ecker 

Nov. 5—Melody in 
Cadman: ‘Marche 


a Folk-Song Style, 
Russe,”’. Sehminke; 
Berceuse from ‘“Jocelyn,"’ Godard; Scher- 
zo, Dethier; “Gelden Wedding.’ Gabriel- 
Marie; Canzona, Frysinger; “In Spring- 





| 





drew’s Presbyterian church, of which H. 
P. Cc. S. Stewart is the organist, Mrs. 
Stephenson on Nov. 23 gave the following 
selections: Grand Offertoire, Batiste; 
Persian Suite, Stoughton; ‘‘Priere et 
Berceuse,’’ Guilmant; ‘Sunset and Even- 
ing Bells,’ Federlein; “The Lost Chord,” 
Sullivan; Nocturnette, d’Evry; Gavotte 
from ‘Mignon,’’ Thomas; “Peer Gynt’ 
Suite, Grieg; ‘‘Will o’ the Wisp,”’ Nevin; 
“In Moonlight,’’ Kinder; ‘‘Evensong,”’ 
Johnston; “Pomp and _ Circumstance” 
(Military March), Elgar. 

Joseph Clair Beebe, New Britain, Conn. 
—The following have been some of Mr, 
Beebe’s Wednesday afternoon recitals in 


November at the South Congregational 
church: 

Nov. 1—Offertory (D minor), Batiste; 
Communion (requested), Batiste; Mad- 
rigal, Rogers; Suite (F major), Corelli; 
Aria, Dethier; ‘‘Evening,’” von Wilm; 
“Finlandia,’”’ Sibelius. 

Nov. 8—Chaconne, Roubier; Intermezzo, 
Dethier; Suite (E major), Handel; “Can- 
zone Amorosa” (‘Day in Venice” a. 
Nevin; Good Friday Music (‘‘Parsifal’’), 
Wagner; Overture to ‘Merry Wives of 
Windsor,” Nicolai. 

Nov. 15—Concerto (G minor), Camidge; 

Andante (Clock Fantasia), Mozart; Sieg- 


fried Idyl (requested), Wagner; Allegretto 
(Serenade), Volkmann; ‘‘Ave Maria,” Ar- 
cadelt. 

Nov. 22—Symphony (unfinished), Schu- 
bert; Allegretto Grazioso, Tours; ‘Buona 
Notte’ (“Day in Venice’’), Nevin; ‘Kol 
Nidrei’ (Hebrew Melodies), Bruch; Fu- 
neral March of a Marionette, Gounod; 
Meditation, d’Evry: Toccata, d’Evry. 

Nov. 21 Mr. Beebe played at Wesleyan 
University, Middletown, Conn., as follows: 
Festival Toccata, Fletcher; “From the 
Southland,’ Gaul; Minuet (clarinet trio), 
Mozart: Prelude to ‘Lohengrin,’ Wag- 
ner: Suite (F major), Corelli; “Ave 
Maria,” Arcadelt; Toccata and Fugue (D 
minor), Bach; Caprice, Sheldon; Allegret- 
to (Serenade), Volkmann; Overture to 
“Merry Wives of Windsor,’’ Nicolai. 

Walter Handel Thorley, Oakland, Cal.— 
Mr. Thorley gave a recital as follows in 
Temple Sinai Nov. 9: Toccata and Fugue 
in D minor, Bach; Theme with Variations 
from the Septet, Op. 20, Beethoven; 
“Amour Ingenu,’’ Thorley; “Anitra’s 
Dance,” Grieg; Overture to ‘William 
Tell,” Rossini; Introduction and_ Bridal 
Chorus from “Lohengrin,” Wagener; 
Meditation on a ‘‘Kedusha,”’ Thorley; 
Scherzo, Mendelssohn; “Le Cygne,” 
Saint-Saens; Improvisation on Impres- 
sions of Hawaii, Thorley; Andante and 
Allegro, Bach. 

Frederick Stanley Smith, Hagerstown, 
Md.—At the First United Brethren 
church, Waynesboro, Pa., on Nov. 16 Mr. 
Smith played the following: First Or- 
gan Sonata, Borowski; ‘‘In Springtime,” 
Hollins: Cantilena in D, Matthews; ‘‘The 
Tragedy of a Tin Soldier,” Nevin; Medi- 
tation, Kinder; Scherzo in G_ minor, 
Blum: Berceuse, from ‘‘Jocelyn,” Godard- 
Pogers; Gavotte. Neustedt; Allegretto, 
Wolstenholme; ‘‘Home, Sweet Home, 
Buck; “Entree du Cortege,’’ Dubois. 

On Nov. 21, in St. Peter’s Lutheran 
church, Clear Spring, Md., Mr. Smith 
played the following: Sonata in FE, Beck- 
er; ‘‘Song of Sorrow,” Nevin; Medita- 
tion from ‘Thais,’ Massenet; “Sunset 
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ly; ‘“Liebestod,’’ Wagner; March from time,” Kinder; “Saki,’’ from Persian | and Evening Bells,’ Federlein; Scherzoso 
‘Aida,”’ Verdi. Mn Courboin’s third and Suite, Stoughton. in B minor, Rogers; Lullaby, Macfar- 
last recital in Springfield will be given Nov. —Overture to “Martha,’’ Flo- | lane; Intermezzo, Hollins; Springtime 
on Dec. 12. tow; Pastorale from Symphony for Or- | Sketch, Beebe; Overture to “Stradella,”’ 
In_ his Sunday evening recitals the _— and oe nig ge F i nee Buck-Flotow. 
Syracuse organist has played the follow- | straum,”’ szt; ‘‘From the Southland.” 
ing numbers: , Harvey -B. Gaul; Cradle Song, Sheldon, jualin ey Mr Vantine ot the wines 
Oct. 1—“Choeur Dialogue,” Gigout; Al- | “Exsultemus,” Kinder. Church of Christ, Scientist, Nov. 24 and 
legretto, B_ flat major, Goldmark; Lar- At the annual meeting of the Southern | 95 were marked by thie roi ram: First 
ghetto, E flat major, Schumann. Medical Association, held in the Atlanta | prelyde on poly poll th Desert 
Oct. 8—Allegro Moderato, Salome;}| Auditorium, Mr. Sheldon gave the fol- Song,” E. H ‘Sheppard: "Sonata in A 
Gavo.te, E minor, Silas; Andante con} lowing program Nov. 13: Overture to} minor, Borowski: “AP Memory,” Gillette; 
moto, A flat major, Westbrook. “Stradella,”” Flotow; Revery in D_ flat, | “phe Swan,” es Stebbin ys inmesnites 
Oct. 15—Allegro con fuoco, Lemmens; | St. Clair; “The Rippling Brook,” Gillette; | mus,’ Kinder. 8; SEUNC 
Military March, Schubert; Invocation, E| Meditation from  ‘‘Thais,’’ —_Massenet; . y 
major, Mailly. “Sunset and Evening Bells,’’ Federlein. Richard Keys Biggs, Brooklyn—At a 
Nov. 12—Finale, B flat, Cesar Franck; Alexander S. Gibson, Norwalk, Conn.— recital Dee. 7 in St. Luke’s church the 
Cantilene, A minor, Salome; Cradle Song,]| At the First Congregational church the Feo ed will be: Sakuntala Overture, 
Gounod, following pieces have been played since | Gol@mark; “Clair de Lune,” Karg-Elert; 
Nov. 19—Grand Choeur, B flat major, | Sept. 1:. Alla Marcia in G, Allen; “An- ‘The Garden ot Iram,”. Stoughton; Fan- 
Dubois; Intermezzo, Delibes; “Liebes- | dante Semplice’” and Spring Song, Ash- pe in C minor, Bach; Contemplation, 
traum,”’ Wagner. mall; Toccata and Fugue in D minor, pratt Allegro from Eonata ~ G minor, 
Professor Samuel A. Baldwin, New| Bach; Andante Religioso, Meditation, eg from “Siegfried, - We RJ wae, 
York—Mr. Baldwin's latest programs at | ‘Allegretto Espressivo,’”’ Bartlett; Offer- | pethier. Mr. Bis ges will — stor 
the College of the City of New York | tories in F, E minor and E flat, Elevation recitals throughout : the winter, giving on 
include the following: in A flat, Batiste; “Am Genfer See,” Ben- | gn the first. Thursday evening f "a h 
Nov. 1—Concert Overture in C major, | del; “Priere a Notre Dame” (Suite Goth- month. nuey So te 
Hollins; “Scene Pastorale,’’ Bossi; Fugue | ique), Boellmann; Alla Marcia, Goldner; 
in E flat major, Bach; Romance, ‘In the | Pastorale and Finale, March in D, Post- Dr. Francis Hemington, Chicago—At 
Garden,” Hugo Goodwin; “Rococo,” Selim | lude on “Induant Justitiam,” Offertory | his 223d recital in the Church of the 
Palmgren; Sonata No. 2 in F, René L. | in E flat, Guilmant; Fantasie Pastorale, | Epiphany, which he gave Nov. 6, Dr. 
Becker; “Liebestraum,” Liszt; Theme] Allegro Moderato, Lux; Andante in F, | Hemington played as follows: Introduc- 
and Finale in A flat, Thiele. Merkel; Fantasie, from op. 161, Rheinber- tion and Passacaslia, Reger; Sonata Pon- 
Nov. 5—Prelude and Fugue in C minor, | ger; Pasterale from “William Tell,” Ros- | tificale, Lemmens; “Thanksgiving,” Dem- 
Bach; Prelude to “Lohengrin,” Wagner; | sini; Allegro and Finale, Silas; Grand | arest; Largo (“New World” Symphony), 
Sonata in the Style of Handel, Wolsten- | Choeur in D, Thompson; Postlude in G} Pvorak; | Polonaise, Chopin; Funeral 
holme; ‘In Memoriam,” (an Elegy), Gor- | minor, Whitney. —, ga A Sees heme: 
don Balch Nevin; ‘Will o’ the Wisp,” Cli R Nocds Foes , ets 4 Se, ard; 
Gordon Balch Nevin; Finale from seal a ae ce Se ee Piece Heroique,” Joseph Bonnet. 

; Phony Pathetique,” Tschaikowsky; ‘By | ander the auspices of the brotherhood of Carl R. Youngdahl, A. A. G. O., Minne- 
‘ne Sea,” Schubert; Grand Choeur Dia- | the Presbyterian churen Oct. 19: Fanfare, | a90lis—A_ large, enthusiastic audience 
ogue, Gigout. Dubois; “Cantique d’Amour,”’ S. Tudor | 8reeted Mr. Youngdahl at his second re- 

Nov. 8—Fantasia in F minor, Mozart; | Strane: “Sunset Meditation,” Richard | cital at the Judscn Memorial Baptist 
Chorale Prelude, “Jesu, meine Zuver- | Kevs Biggs; ‘‘Resurrection Morn,” Ed- | Church of Minneapolis Noy. 3. The pro- 
iwht.”” Bach; Concert Fugue in G ma-]| ward F. Johnston; ‘‘At Evening” (re- | $'4m was composed entirely of American 
Jor, Krebs; Tone Poem, ‘“Yasnaya Poly- | quested), Ralph Kinder; ‘‘The Sandman,” | compositions, three Minneapolis compos- 
wna,”’ Harvey B. Gaul; Symphony, No. 4, | John Carver Alden; ‘‘Chant d’Amour (re- | ers being represented. The recital was 
Widor; ‘Pilgrims’ Chorus” and “To the] quested), James R. Gillette; ‘‘Autumn | 8¢ successful that the members of the 
Evening Star,” (from ‘‘Tannhiiuser’’), |] Night,” J. Frank Frysinger; Triumphal | c2urch requested Mr. Youngdahl to give 
W aener; - Jithyramb,” Basil Harwood. March, Costa. a a linute recital each poe A eve- 

Nov. 12—Concert Overture in B minor, ; ning. ‘he program was _as_ follows: 
James H. Rogers; Concert Adagio in E week, Rag gg ee: Festal March, Schminke; “The Trailing 

Merkel; Fugue in G minor, Bach: aaa eal : q Arbutus,” Davis; ‘Will o' the Wisp,” 


Sheppard; A 
Wedding 


Nevin; ‘‘A Desert Song,”’ 
St. Ann's Fugue (MS.), Lang; 
Song (MS.), Avery; Scherzo Variato 
(MS.), Avery; ‘“‘The Tragedy of a Tin 
Soldier,’ Nevin; Concert Study, Yon. 
W. H. Donley, F. C. O., Seattle, 
Wash.—Professor Donley gave a recital 


Sept. 26 for the Canadian Woman’s club 
at the First Presbyterian church. He 
favored his audience with this program: 
Overture in F, Faulkes; “Morning”’ 
(‘Peer Gynt’ Suite), Grieg; Pastoral 
Suite. German; “Marche Religieuse,”’ 
Guilmant; “The Nile,” Stoughton; ‘The 
Courts of Jamshyd,’ Stoughton; Mid- 
summer Caprice, Johnston; “Annie 
Laurie’ (varied), Buck 


John Knowles Weaver, Tulsa, Okla.— 
Mr. Weaver gave the eleventh municipal 
organ recital at convention hall, Noy. 12. 
The program follows: “Hymnus,” Mac- 
— “Nightingale and the Rose,” 

Saint- Saens; “Old Kentucky Home,” 
Lord: “Il Trovatore’’ Fantasia, Verdi; 
“The Storm,” arranged by John Knowles 
Weaver; Triumphal March, Buck. 

James Clayton Warhurst, Philadelphia 
—Selections played by Mr. Warhurst at 
Gethsemane Baptist church during Octo- 
ber included: 

Oct. 8—Grand Choeur, Dubois; Elegy, 
Lemare; ‘Jubilate Deo,’’ Silver; ‘‘Liebes- 
lied,’ Harker; Festival March in B flat, 
Volekmar; Third Sonata in C_ minor, 
Guilmant; Berceuse, Iljinsky; Toccata, 
Dubois. 

Oct. 15—Offertoire in E minor, Batiste; 
Pastorale, Foote; March from ‘Aida,’ 
Verdi; Fantasia on Church Chimes, Har- 
ris; ‘‘Will o’ the Wisp,’ Nevin; Allegro 
from Second Sonata, Callaerts; ‘‘Chanson 
Triste,’ Tschaikowsky; Scherzo, Capocci. 

Oct. 22—‘‘Hosannah,”’ Dubois; Pastor- 
ale, Faulkes; Fugue in G minor, Bach; 
Scherzo, Lemaigre; Berceuse, Schytte- 
Warhurst; Allegro Marcato in D, Baum- 
gartner; Melody, Lemaigre; War March 
of the Priests, Mendelssohn. 

Oct. 29—Prelude in G, Mendelssohn; 
Berceuse, Faulkes; Fugue in G, Men- 
delssohn; Offertoire in B flat, Read; ‘‘In 
Springtime,” Hollins; Finale in D, Harris; 
Andante Cantabile in B flat, Grey; Pro- 
cessional March, Clark. 

George Henry Day, F. A. G. Oz, 
Youngstown, Ohio—Mr. Day is giving a 
series of recitals on Sunday evenings at 

John’s E’piscopal church following the 
evening service and they are attracting a 
lot of attention, judging from the crowds 
that go to hear them. Every Sunday the 
entire program is selected from a single 
composer. The November programs fol- 
low: 

Nov. 5—Alexandre Guilmant (French): 
Grave-Allegro (Symphony in D minor): 











Elevation; Caprice in B flat; Grand 
Choeur in D. 

Nov. 12—John Sebastian Bach (Ger- 
man,: Toccata in F; Chorale; Gavotte; 


Fantasia and Fugue in G minor. 


Nov. 19—Gaston Dethier (American): 
“The Brook’’; Reverie; Pastoral Scene: 
Scherzo. 

Nov. 26—Walter B. Gilbert (English): 


“In the Woods”; “The River”; ‘Cecilia’; 
Minuet in G; Triumphal March. 

Arthur B. Jennings, Jr., Sewickley, Pa. 
—Four recitals were given on Thursday 
afternoons in November at St. Stephen’s 
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church and Mr. Jennings prepared the 
following offerings for these events: 

Nov. 2—Toccata and Fugue in D minor, 
Bach; Slavonic Cradle Song, . Neruda; 
“Music of the Spheres,’ Rubinstein; Ga- 
votte (from ‘‘Mignon’’), Thomas; Sixth 
Symphony (Allegro, Adagio, Intermezzo), 
Widor. 

Nov. 9—Sixth Sonata (Chorale with va- 
riations), Mendelssohn; ‘‘Funeral March 
of a Marionette,” Gounod; “Indian La- 
ment,” Dvorak; Canon, Dubois; Sixth 
Sy mphony (Cantabile, Vivace), Widor. 

Nov. 16—Fugue in E minor, Bach; 
“From the Christmas Album” (“March of 
the Tin Soldier,” ‘‘The Sick Doll,” ‘‘Dol- 
ly’s Funeral,” ‘Song of the Lark’’), 
Tschaikowsky; Pastoral Symphony, Han- 
del: “Egyptian Suite,’’ Stoughton. 

Nov. 23—Chorale in A minor, Franck; 
Minuet in G, Beethoven; Andante Canta- 
bile, Tschaikowsky; ‘“Ariel,’’ Bonnet; 
Overture to ‘‘Tannhiiuser,’’ Wagner. 

Charles E. Clemens, Cleveland—The 
recital season at the Euclid Avenue Pres- 
byterian church began Oct. 15 and the 
vesper recitals will continue until the end 
of April. Among the offerings by Mr. 
Clemens have been the following: 

Oct. 29—Prelude and Fugue on the 
name of Bach, Bach; Serenade, Kinder; 
Fanfare in D, Faulkes; Aubade in D flat, 
Bernard Johnson; ‘‘Finlandia,’’ Sibelius. 

ct. 22—Symphony 6 (Cantabile and 
Finale), Widor; ‘‘Im Garten’ (Rusti¢ 
Wedding Symphony), Goldmark; ‘In 
Springtime,” Kinder; War March (‘‘Ri- 
enzi’’), Wagner. 

Nov. 5—‘‘Praeludium” and “In Memo- 
riam,"’ Gordon Balch Nevin; Caprice in 
G minor, Crackel; Andantino, Chauvet; 
‘“‘Liebestod” (‘Tristan and Isolde’’), Wag- 
ner; ‘‘Marche Triomphale,’’ Lemmens. 

Nov. 12—Fantasie and Fugue in G 
minor, Bach; Adoration (Sonata No. 3), 
Becker; Toccata in E flat, Capocci; Pas- 
torale in E, Lemare; March and Chorus 
(“Tannhiiuser’), Wagner. 

Nov. 19—Overture in C minor, Faulkes; 
“Priere a Notre Dame” and Toccata 
(Suite Gothique), Boellmann; Pastorale 
Religieuse, A. Walter Kramer; Bourree 
(Seventh Concerto), Handel. 

Rollo Maitland, F. A. G. O., Philadel- 
phia.—Mr. Maitland played the first of a 
series of four popular municipal organ 
recitals in the Springfield, Mass., Audi- 
torium on Oct. 25, offering the following 
program: Concert Rondo, Hollins; Pas- 
torale and Finale from the First Sonata, 
Guilmant; ‘‘Chanson de Matin,’’ Gillette 
(dedicated to Mr. Maitland); Toccata, in 
F, Bach; Reverie, Vieuxtemps; ‘‘Will-o’- 
the Wisp,’’ Gordon Balch Nevin; Sym- 
phonic Fantasie, N. H. Allen (dedicated 
to Mr. Maitland); Scherzo from. the 
Seventh Symphony, Beethoven; March 
“Slav,’’ Tschaikowsky. 

On Nov. 9 Mr. Maitland played the fol- 
lowing at the Memorial Church of St. 
Paul, Overbrook, the recital being the 
first of a series of five to be given dur- 
ing the winter: Overture, ‘‘A Midsum- 
mer Night’s Dream,”’ Mendelssohn; Ro- 
mance, Lemare; Toccata in F, Bach 
Nocturne in D, Maitland; Caprice, ‘The 
Brook,” Dethier; ‘Finlandia,’ Sibelius. 

On Sunday afternoons during Novem- 
ber Mr. Maitland played these numbers 
at St. Paul’s church: Sonata No. 1, Men- 
delssohn; Aria, Bach; Offertoire in D 
flat, Salome; Prelude, ‘“‘Le Deluge,’’ Saint- 
Saens; ‘‘Marche Religieuse,’’ Guilmant; 
Madrigal, Rogers; Toccata from Fifth 
Symphony, Widor; “The Seraph’'s 
Strain,” Wolstenholme; “Benediction 
Nuptiale,”’ Hollins, 


Harold Vincent Milligan, F. A, G. O., 
New York-——-Mr. Milligan has been giv ne 
a noteworthy series at the Boys’ High 
School of Brooklyn under the auspices of 
the department of education. His most 
recent programs were as follows: 

Nov. 5—Sonata in A minor, Borowski; 
Prelude in C sharp minor, Rachmaninoff; 
“Echo,”’ de la Tombelle; Intermezzo, 
Callaerts; Magnificat, Claussmann; ‘‘Sa- 
lut d'Amour,” Elgar; ‘Marche Heroique 
de Jeanne d’Are,”’ Dubois. 

Nov. 12—‘‘Praeludium Festivum,” Beck- 
er; “In Paradisum,” Dubois; ‘Fiat Lux,” 
Dubois; “In Summer,” Stebbins; ‘Messe 
de Mariage,’’ Dubois; Offertoire, Scher- 
zoso, Cantilene and Grand Choeur, Rog- 
ers. 

Nov. 19—Suite for Organ, Rogers; ‘‘The 
Mariners,” Randegger; Prelude to “Parsi- 
fal,’ Wagner; ‘Marche Solennelle,’’ Bo- 
rowski; “A Deserted Farm” and “To a 
Wild Rose,’’ MacDowell; Spring Song, 
Hollins; ‘Jubilate Deo,” Silver. 

Nov. 26—Prelude to “Lohengrin,” 
Prize Song from “Die Meistersinger,”’ 
Chorale, from “Die Meistersinger’’ and 
Pilgrim’s Chorus, from ‘‘Tannhiiuser,” 
Wagner; ‘“‘The Little Shepherd’ and 
“Cortege,’’ Debussy; Norwegian Sketch- 
es, Torjussen; “Elegy’’ and “A Song of 
Victory,’ Milligan. : 

George W. Andrews, Oberlin, Ohio— 
Dr. Andrews gave the following program 
of organ numbers on Saturday evening, 
Nov. 25, in Finney Memorial chapel: Sin- 
fonia from Cantata, ‘‘Wir Danken Dir,” 
Bach-Guilmant; Chorale Prelude, ‘‘Al- 
lein Gott in der H6éh’ sei Ehr’’’; Fugue 
and Chorale in E minor, Mendelssohn; 
‘Am Meer,’’ Schubert: ‘Du bist die 
Ruh,”’ Schubert; Symphony No. 6 (Fi- 
nale), Tschaikowsky: “Song of Destiny” 
(First Chorus and Finale), Brahms; In- 
termezzo, Dethier; Duetto, Andrews; 
Improvisation. 

Clarence Eddy, Oakland, Cal.—Mr. Ed- 
dy gave his fourth ‘recital at the First 
Presbyterian church Nov. 2, playing the 
following selections: Prelude and Fugue 
on B-A-C-H, Liszt; Canzone, King Hall; 
Fourth Sonata, René IL. Becker; ‘‘Au- 
tumn,” James Lyon: Pastorale, Guil- 
mant; “In the Garden’ (new), Hugo 
Goodwin; “March of the Toys’ (new), 
Oscar E. Schminke; “Epithalamium,” R. 
Huntington Woodman. 

The fifth recital was given Nov. 16, 
with this program: Fantasie and Fugue 
in G minor, Bach; ‘‘Idylle’’ (new), 
d’Evry; ‘Fountain Reverie” (new), Percy 
J. E. Fletcher; ‘la Brume” (Mist), Har- 
vey B. Gaul; “Finlandia,” Sibelius; Var- 





iations de Concert, Bonnet; ‘‘Evensong,” 
Easthope Martin; “The Trailing Arbu- 
tus” (new), Arthur Davis; Intermezzo, 
‘‘Les Sylphes’’ (new), Arthur Davis; Al- 
legro con Fuoco, Auguste de Boeck. 

Dr. H. J. Stewart, San Diego, Cal.— 
Some recent recital programs played 
at the Panama-California International 
Exposition by Dr. Stewart, the official 
organist, are: 

Oct, 20—‘'Fantaisie de Concert,’’ Cal- 
laerts; ‘‘Souvenir,’’ Gillette; Toccata in 
G, Dubois; intermezzo in E, Major; Min- 
uet in E flat, Scharwenka-Stewart; ‘‘For- 
est Vespers,’’ Johnston; Serenade, Pierne; 
Fest-Marsch, Nessler-Stewart. 

Oct. 21—Wagner program: Fantaisie, on 
themes from ‘Das Rheingold,”’ “To the 
Evening Star,’’ ‘“Tannhiiuser’; “Sieg- 
mund’s Love Song,” “Die Walkiire’’; 
“Wotan’s Farewell’ and Magic Fire 
Scene, “Die Walkiire’; ‘‘Elsa’s Braut- 
gang zum Miinster,’”’ ‘‘Lohengrin’’; Song 
of the Rhine-Maidens, “G6tterdiimmer- 
ung’; War March, ‘Rienzi.’ 

Oct. 23—Prelude and Fugue in C, Bach; 
“In the Garden,’’ Goodwin; “Dragon 
Flies,’’ Gillette; Rhapsodie No. 3, Sa nt- 
Saens; Serenade, Schubert; Gavotte and 
Musette in D minor, Bach; Extemporiza- 
tion, introducing cathedral chimes; 
“March of the Toys,’ Schminke. 

Walter Wismar, St. Louis—Mr. Wis- 
mar played the seventh public recital 
Sunday afternoon, Nov. 12, at Holy 
Cross Lutheran church. He was as- 
sisted by Walter Kern, violinist. The 
program: ‘“Reformation,’’ Fantasy on 
Luther’s Chorale, ‘A Mighty Fortress Is 
Our God,’ Rudnick; ‘‘Autumn,” John- 
ston; ‘‘Nachtstiick,’” Sehumann (violin); 
Sixth Sonata, Mendelssohn; Toceata in 
G, Dubois; Berceuse, Iljinsky, and Ron- 
dino, Kreisler (violin); ‘Dank-gebet,”’ 
Kremser- Wolfrum. 

Lily Wadhams Moline, Chicago—Mrs. 
Moline played the following program be- 
fore the lecture at the First Church of 
Christ, Scientist, in Oak Park, Nov. 21: 
“Fantaisie Symphonique,’’ Cole; Sere- 
nade, L. W. Moline; Meditation, Sturges; 
Improvisation on Hymn tune, L. W. Mo- 
line. 

William C. Young, Philadelphia—The 
following organ music was played in the 
Central North Broad Street Presbyterian 
Church during November at the twenty- 
minute recitals: Concert Prelude and 
Fugue, Faulkes; Andante from Violin 
Concerto, Mendelssohn; Second Sonata, 
Merkel; ‘‘Aida’’ March, Verdi; ‘Canti- 
que ad’ Amour,” Strang; Fantaisie, “O 
Sanctissima,’ Lux; Processional March, 
“Queen of ‘Sheba, ** Gounod; Meditation, 
falph Kinder; “At Twilight,’ Frysinger; 
“Astarte,”’ Mildenlyerg- Barnes; “The 
Lost Chord,” Sullivan; ‘‘Church Chimes,” 
Harris; ‘Mountain’ Idyl,’’ Schminke; 
March in B flat, Dudley Buck. 

Henry S. Fry, Philadelphia.—At the 
second recital for the American Organ 
Players’ club in St. Clement's church on 
Nov. 14 Mr. Fry played: “Clair de Lune,” 
Karg-Elert; Novelette (arranged for 
organ by James R. Gillette), Rimsky- 
Korsakow; ‘‘Allegro  Giubilante’’ and 
“Scherzo Pastorale,”’ Federlein; ‘The 
Magic Harp,” Meale; ‘‘The Swan,”’ Charles 
Albert Stebbins; “Reve Angelique” 
(“Kamennoi Ostrow’), Rubinstein; An- 
dante and Allegretto, Cesar Franck; A 
Desert Song (from Grande Piece Sym- 
phonique), Ernest H. Sheppard; Corona- 
tion March, Tschaikowsky. 

T. Scott Buhrman, New York City— 
Sunday afternoon recitals at the Scotch 
Presbyterian church are given with the 
assistance of the soloists of the church, 
who sing two of the larger oratorio solos 
at each recital, as follows: 

Nov. 26—Sonata on the Ninety-fourth 
Psalm, Reubke; Scherzo in E flat, De- 
thier; “Reve Angelique,’ Buhrman; Al- 
legretto in G minor, Macfarlane; Fugue- 
Scherzo, Widor. 

Dec. 38—Chromatic Fantasie, Thiele; 
Supplication, Frysinger; Caprice in B 
flat, Macfarlane; “Song of the Sera- 
phim,” Becker; Fugue in G, Bach; ‘The 
Rippling Brook,” Gillette; Prayer, Tru- 
ette; Romance and Finale, from Op. 29 
Suite, H. Brooks Day. 

Dec. 10—Sonata, Op. 14, Buhrman; 
Scherzo Symphonique, Frysinger; “Told 
at Twilight,” Huerter; Serenade, Gou- 
nod; “Evensong,” Johnston; Toccata, 
Federlein. 

Dec. 17—‘‘Sunset and Evening Bells, 
Federlein; “The Brook,’ Dethier; Largo 
from “New World’ Symphony, Dvorak; 
“Jour de Printemps,” Kinder; ‘“Elfen- 
tanz,”’ Johnson; “Liebestraum,”’ Liszt. 

Dec. 31—Devoted to the organ works 
of Rene L. Becker: Sonata, Opus 40; 
“Chanson du Soir’: “Chanson Matinale’’; 
“Marche Nuptiale.”’ 

Charles Heinroth, Pittsburgh—At his 
recital in Carnegie Hall Nov. 4, Mr. 
Heinroth played: Prelude and Fugue in 
A minor, Bach; ‘Soeur Monique,” Fran- 
cois Couperin; Symphony in B= minor 
(unfinished), Schubert; “Dithyramb,” 
Basil Harwood; ‘‘Praeludium,’”” Armas 
Jarnefelt; ‘‘Huldigungs-Marsch,’”’ Wag- 
ner. 

Edward Rechlin, New York—Mr. Rech- 
lin has been on another western tour. 
Nov. 16 he appeared at St. John’s Luth- 
eran church in Quincey, Ill, and played 
this program: Presto, Bach; Allegro 
Cantabile, Widor; ‘‘Abendfrieden,”’ Reu- 
ter; Improvisation: Concert Prelude, D 
minor, A. Walter Kramer; Gavotte and 
Musette, Faulkes; ferceuse, Edward 
Rechlin;- March from the Ariane Sym- 
phony, Guilmant. 

Miss Ruth Kinney, San Jose, Cal.—In 
a 5 o’clock recital opening a series under 
A. G. O. auspices at the First Metho- 
dist church, Nov. 16, Miss Kinney played: 
Prelude in C sharp minor, Rachmaninoff; 
Snring Song, “From the South,” Lemare; 
“Pilgrims’ Chorus,’”’ Wagner; “The An- 
swer,” Wolstenholme; Cradle Song, Guil- 
mant. 

Caspar P. Koch, Pittsburgh—At the 
usual Sunday recital in the North S’de 
Carnegie Hall, Nov. 19, Mr. Koch played: 
Concert Overture in C minor, Hollins; 


” 


Thomas Moss, Port Deposit, Md.—The 


School on Sunday, } 


Boe? Mendelssohn; Andante con moto, 


Postiade, Schminke. 


Robert L. Schofield, 
At the First Methodist church this pro- 
was ———- Sunday 


tury (tranesioed for the organ by Franz 


World Symphony,” 


Arville Belstad, Seattle, 
2 Mr. Belstad a ed: 


ceuse in D flat, Faulkes; Concert Teaslen 
iser; Third Sonata in E major, Op. 48, 


“Marche Hero- 


“Marche Russe,” 
“Harmonics du Soir,’’ 


Overture to “William Tell,” 
Bertram T. Wheatley, Austin, Texas— 
Mr. Wheatley gave this program Nov. 8 


Grand Offertoire in 


“Marche Funebre et 
Chant Seraphique,” i 


At the fall reunion of the Scottish Rite 


! From the Tomb,” 
‘March | Triomphale,” 


d’Amour,” S. Tudor Strang; 


(Fanfare March), 


is: ‘Marche Joyeuse,”’ 
Spanish Dance No. 








beer; ‘“‘Marche aux Flambeaux,” Scotson 
Clark; ‘‘Cornelius’’ March, Mendelssohn; 
Nuptial March, Barnard; “Verset,”’ 
Claussmann; ‘‘Marche Funebre,’’ Guil- 
mant; Prelude in C minor, Mendelssohn. 

Alfred C. Kuschwa, Harrisburg, Pa.— 
In a recital at the Fourth Reformed 
church Nov. 13 Mr. Kuschwa played: 
Sonata in A minor, Borowski; Largo, 
Handel-Whitney; Prelude and Fugue in 
<< minor, Bach; Caprice, Kreiser; Lento 
Assai_ (“Dreams”) and “Marche Relig- 
ieuse’’ (on a theme by Handel), Guil- 
mant; Intermezzo, Callaerts; “Eventide,” 
Harker; Toccata in D, Kinder. 

Robert A. Sherrard, Johnstown, Pa.— 
Mr. Sherrard gave his fourth recital at 
the First Presbyterian church Nov. 23, 
playing: “Festal Commemoration,” John 
E. West; Christmas Pastorale on “Holy 
Night,” F. Flaxington Harker; Berceuse 
from “Jocelyn,’’ Godard; Canzona, Guil- 
mant; ‘‘In Moonlight,” Kinder; Second 
Organ Soneta, Mendelssohn; “Christmas 
in Sicily,”” Yon; “Grand Choeur,”’ Dubois. 

Edward C. Hall, Butte, Mont.—Mr. Hall 
gave a program of some of the composi- 
tions of Dr. Minor C. Baldwin, Nov. 5, 
as follows: ‘Consolation’; ‘‘Reverie’’ 
“Meditation”; “At the Cloister Gate,” 
playing for the postlude Wely’s Offertoire 
in F. On Nov. 26 he played the following 
program at the First Baptist church: 
Fantusy on the } National Anthems of the 
Allies, Pearce; “Jubilate Deo,” Silver; 
“Onward, Christian Soldiers,’’ Whitney; 
“The Vesper Prayer’ (new), Hall; Tri- 
umphal March, Buck. 

Frank Fruttchey, Detroit—In a recital 
at St. Andrew's Presbyterian church, 
Oct. 12, the organist of the First Con- 
gregational church played as_ follows: 
Symphony No. 5 (first movement), Widor; 
“Etude Melodieuse,”’ H. N. Bartlett: 
“Marche Triomphale,’”” Dubois; Concert 
Polonaise, J. H. Hahn; Military March, 
Schubert-Taussig; Waltz, Melody in A 
major, ‘American Nights’ No. 1, ‘“Amer- 
ican Nights’ No. 4, Frank Fruttchey; 
Sonata No. 1, Guilmant. 

J. Truman Wolcott, Detroit—Mr. Wol- 
eott gave this recital Oct. 26 at St. An- 
drew’s Presbyterian church: Overture, 
“Stradella,” Flotow; Berceuse, Godard; 
Pastorale, George MacMaster; Grand 
Choeur, Grison; Romanza, J. Haydn; “in 
Moonlight,’’ Kinder; Gavotte, E. H. Le- 
mare; Toccata, Demarest; ‘Lamenta- 
tion,” Guilmant; ‘La Cinquantaine,” 
Gabriel-Marie; “Auld Lang Syne,” H. D. 
Wilkins; Grand Chorus in March Form, 
Guilmant. 

John W. Holland, Detroit.—Mr. Holland 
played as follows at a recital given in St. 
Andrew's Sah di church: Toccata 
in F, Ward; Cantique D'Amour,’ 
Strang; Approach and Passing of a Band, 
Holland; Scherzo in D minor, Federlein; 
“An Elizabethan Idyl,” Noble; “After 
Sunset,” Pryor: “Cantilene Orientale,” 





[Continued on Page 17.] 








ORGAN WORKS 


By HENRY M. DUNHAM 


(Professor at the New England Conservatory of Music, Boston, Mass.) 











TWELVE CHURCH PIECES 
Price, $1.00. 

CONTENTS 
PRELUDE IN D HOSANNAH ELEGY 
BENEDICTION 
PROCESSIONAL 


COMMUNION MEDITATION 
ANDANTINO INTERMEZZO 


PRELUDE IN C SORTIE 
NEW CHURCH AND RECITAL PIECES 
(A Sequel to “Twelve Church Pieces.”) Op. 24. Price, $1.50. 


CONTENTS 
PALM SUNDAY IMPROVISATION CORTEGE 
TISION IMPROMPTU TOCCATA IN B FLAT 
GLORIA IN EXCELSIS QUARTOUR 
TWO FANTASIAS FOR PEDALS ALONE. FINALE 





I especially like ‘Palm Sunday,’ ‘Pastorale’ 
and ‘Quartour (a gem), pon i all are 
strength in these pieces.” 


» all sterling music- 
‘Gloria in Excelsis,’ 
There’s a refinement ¢ 





H. CC. Macdougall, Wellesley, Mass. 








MANUAL AND PEDAL TECHNIQUE 
7 Studies for the Intermediate Grades. Price, $1.00. 
(Schmidt's Educational Series, No. 123) 





student or teacher, containing seven original 
involving various points of organ technique. They 
technically, thus cultivating the aesthetic 
» of music.”"—The Diapason, 


wa y useful book for the 
and well-written etudes, 
» interesting as well as valuable 














By the same composer 


LEGATO FINGERING AND PHRASING 


20 Studies for the Pianoforte 
(Schmidt's Educational Series, No. 126) 


Price, 75 Cents. 





author has long felt the need of some 


nage studies which would help to develop, in the early stages of piano- 

of the ability to execute properly music 
studies furnish a medium for the acquisition 
of a thorough meng co piano ag nt and are of particular value to organists. 


As a teacher of the 
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The Embodiment of Permanent Strength 
and Beauty 
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INTERESTING NEW PUBLICATIONS 


Album of French Organ Music: 
Contents: Net $1.25 
BARBLAN, O., Andante Religioso; FALLER, C., Prelude Pas- 
torale; FERRARI, G., Andantino Meditativo. Interméde Choral; 
HILLEMACHER, P., Prelude Archaique; MIGNAN, E., Pastorale; 
RENAUD, A., Communion in F, Offertoire in E minor. 
Album of Pieces for Full Organ: 
Net $1.50 


Festival Piece; 


Contents: 

BURGESS, M. G., Song of Triumph; DUNCAN, E., 
FAULKES, W., Grand Choeur in C; HOLLINS, A., Finale (en forme 
d’ouverture); MANSFIELD, P. S., Grand Choeur No. 2, in B flat; 
MASSEY, F. J., Grand Choeur in D; POWELL, O., Grand Choeur; 
RICHARDSON, G. C., Grand Choeur Maestoso. 


In and Out Voluntaries by Modern Composers, Volumes V and VI; 
each, net $1.50. 
Volume V: 

BARRETT-WATSON, R., Elegiac Idyll; BARRETT-WATSON, R., 
Reverie; CRACKEL, H., Fantasia in C minor; HALSEY, E., Choeur 
Jubilante; HERRMAN, C., Song of Spring; MARKS, S., Coro Giocoso; 
PALMER, C. C., Finale; RICHARDSON, G. C., Thanksgiving Post- 
lude; ROBINS, A., Meditation; SELBY, B. L., Prelude; TURNER, 
H. S., Grazioso in C; WARREN, A., Pastorale; WILKINSON, 
ROBERT, Fugue in B flat. 

Volume VI: 
ARCHER, J. S., Postlude in C; ELLINGFORD, H. F., 


March; HALSEY, E., Festal Postlude; KING, O., Offertoire; 
MICHELL, G., Chant Pastorale; NUNN, E. C., Bergerette; NUNN, 
E. C., Nocturne; PALMER, C. C., A Reverie; PALMER, C. C., 


Larghetto; ROBINS, A., 
SELBY, B. L., Prelude; 


Grand Choeur. 


Devotion; ROWLEY, A., Scherzo Caprice; 
SELBY, B. L., Allegro; SHARMAN, C,, 


Organ Solos Suitable for Recitals 


BARRETT-WATSON, R. The 
MUPCOMR OF Tales kc cb eavscccwecs $1.00 


A Repertoire for Organ Recitals, 
Volume I, net $1.50. 


DIGGLE, R. GOSS-CUSTARD, R., Serenade; 


po ECC OE TE ee 45 sana . i : 
HAIGH, T. Concert Toccata..... .7 | DUNCAN, E., Berceuse; FAULK- 
ALSEY, E. Caprice.... 45 7<C r ¥ = 4 » § . 
Impromptu in D.....01. ‘4s | ES, W., Concert Overture in D; 
MOTIROERO accccccssoces 30 JARRIS J Tonus ere- 
JACKSON, B. Adoration 30 HARRISON, J. Tonus Pere 





PALMER, C. C. 
1 re ae ee 45 
PEARCE, C. W. Phantasy on 
National Anthems of the Allies... .60 
POLLITT, A. W. Finale Jubilante .60 
MANSFIELD, P. J. Concert Over- 


JEPHSON, F. M., Gau- 
deamus; LYON, . Festival 
March; MANSFIELD, P. J., Con- 
cert Scherzo; ROWLEY, A., 


grinus; 





COC a Tae AE at rani as w | Fantasie Prelude; VINCENT, C., 
“March oe... Conane moration Sunset Melody; WOLSTEN- 
SELBY, Nocturne......... ‘30 HOLME, W., L ied. 


3 EAST 43rd ST. G. SCHIRMER NEW york 
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The Kohler-Liebich Co. 


3553-3555 Lincoln Ave. 
Know 
T his 
Mark 


It represents the apex of Tone Quality, 
Construction and Scientific Perfection, in 
CELESTES 
XYLOPHONES 
ORGAN HARPS 
GLOCKENSPIELS 
CATHEDRAL CHIMES 
ORGAN ACCESSORIES in Bell Effects 


Goods bearing this mark are 


Chicago 





“Built up to a standard; not down to a price.” 


INVESTIGATE 


Sales Agent U. S. and Canada: 


James G. Geagan 1168 Peoples Gas Bldg., Chicago 








The Gratian Organ Company 


ALTON, ILL., U. S. A. 








Dear Mr. Gratian: 


I am writing these lines to express to you my great delight 
and appreciation of playing one of your master organs at the 
Alton Hippodrome. 


Your work as organ builder is of the highest type and the 
voicing of the pipes is most excellent. 


I sincerely hope that others will appreciate your exquisite 
work as I do. 


Yours for success and prosperity, 


RENE L. BECKER. 











DR. WM. C. CARL 


DIRECTOR 
The Guilmant Organ School, N. Y. 


Writes as follows: 





“T am glad to add A. Walter Kramer's charming ‘PASTORALE RELI- 
GIEUSE’ to my repertoire, and am already playing it with splendid success. It is 
being enthusiastically received and deservedly so. Mr. Kramer knows what to 
say, and makes his writings both a pleasure to play as well as to listen to. 


“T shall soon play the ‘EGYPTIAN SUITE,’ by Stoughton, therefore, 


if you 
wish to include me with the list of those who are playing it you can do so.’ 


N. B. Send for complete thematic organ catalog. 





White-Smith Music Publishing Company 


BOSTON NEW YORK CHICAGO 
62-64 Stanhope St. 13 East 17th St. 316 South Wabash Avenue 














j 2530 Michigan Ave. CHICAGO, ILLINOIS 





Compare 


Compare construction—Timken axles front and rear. 


Timken bear- 
ings all around. Multiple disc clutch, genuine Honeycomb radia- 
tor, are but a few of many equally good features.” 

Compare power—What better can you obtain than the Velie-Con- 
tinental unit power plant—silent, supple, adequate to every road 
and grade? 

Compare luxury—See and try the Velie deep-tufted genuine leather 
upholstery. Roomy streamline body—mirror finish, 20 opera- 
tions deep. 

Compare equipment with the Velie’s highest grade complete equip- 


ment—Remy two-unit electric system-push button starting— 
everything. 
VELIE Quality is insured by the great manufacturing organization 
which has made VELIE Cars synonymous with 
power, beauty and strength for so many years 
The line is complete: 
TT suring Car, ooeees {-Passenger Companionable Roadster, $1085; 
2-Passenger Roadster, — Coupe, Town Car, Cabriolet, Sedan, 
pe a larger 7-Passenger Six, at $1550. 


WE ARE PLEASED TO DEMONSTRATE AND PROVE OUR CLAIMS 


ILLINOIS MOTORS, Inc. 


Calumet 5960 
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With the ‘Movie’ Organist 


By Wesley Ray Burroughs 








(Questions pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs at 424 Melville street, 
Rochester. N. Y., or care of The Diapa- 
son, Chicago. Inquiries received by the 
15th of the month will be answered in the 
succeeding issue.) 

NOTE—The following abbreviations will 
indicate whether the piece is played from 
organ, piano or piano accompaniment 


cops 
O. S. = Organ Solo copy (three staves) 
P = Piano solo copy. 
Ace, = Piano Accompaniment part for 


Orchestra. 
Special Scores (Centinued). 

Right in line with this subject, 
we have recently played the first re- 
lease of the Artcraft Company, which 
is Mary Pickford’s own company, 
through which she will release fea- 
tures in which she stars directly to 
theaters. It is a weird Oriental drama 
of India entitled “Less Than the 
Dust.” 

We had occasion to examine the 
score submitted with the picture, and 
our view exactly coincided with that 
of several orchestra leaders in this 
line of work—that the music was un- 
interesting, not melodious, not char- 
acteristic of the many beautiful set- 
tings of Oriental scenes, inappropri- 
ate to the picture, and exceedingly 
tiresome to play in that the score was 
more a descriptive fantasia or an at- 
tempt to write in the symphonic form. 

A recent article by Dr. Carl, with 
which we most heartily agree, says 
that the “organist should play the 
picture, and not attempt to give an 
organ recital.””. Even more should the 
orchestra, with its wealth “of tone 
color, give a well-balanced program 
consisting of semi-classical, classical 
and lighter pieces. In only one place 
was there a_ well-known Oriental 
theme—the first movement of Lui- 
gini’s “Egyptian Ballet”’—and that was 
indicated in a place in the picture 
where it did not “fit” nearly as well 
as if it had been put somewhere in 
the first reel. 

In our previous articles we have 
dwelt on the fact that in nearly all 
features the local atmosphere occurs 
somewhere in the first two reels, and 
this picture is an instance in fact. 

We give a setting this month for 
this picture and feel that it more 
properly fits the picture than a score 
which does not start off the picture 
right, by not giving Oriental effects, 
and in a dozen other ways proves in- 
effective and tiresome. Numbers like 

‘A Stroll Through Cairo,” “Araby,” 
“In the Sudan” and “Star of India” 
are most effective local color, while if 
the cut suggested is not made in 
Reels 2 and 3, Luigini’s “Egyptian Bal- 
let,” using the first three numbers, is 
most excellent. On Reel 4 Suppe’s 
“Morning, Noon and Night” overture 
(or any other good overture) with 
chimes, and Federlein’s “Legend” give 
a contrasting effect. In Reel 5 the 
action becomes more of a comedy, 
and at the title “England” changes 
to modern life. We have chosen Kin- 
der’s Berceuse in C for two reason. 
First, because the re " movement is a 
change from the measure of the 
Gavotte and Rect and, second, be- 
cause the many changing scenes back 
and forth from the deathbed to the 
brighter views enable the organist to 
soften the piece or brighten it (with 
harp, etc.) at the title “Rahda’s first 
encounter.” Reels 6 and 7 are straight 
comedy until the close, where, at the 
final love scenes, Silesu’s “Un peu 
d’Amour” fits most excellently. 


MUSICAL SETTING FOR THE ORIEN- 
TAL DRAMA: ‘Less Than the Dust.” 
Artcraft Film. Mary Pickford, star. 
Reel 1—(1) “A Stroll through Cairo” 

(ace.) by Derwin until (2) The British 

garrison. “‘With the British Colors” 

(ace.) by Von Blon (Hawkes) until (3) 

Rahda and Ramlam. ‘Araby’ (ace.) by 

Johns to end of reel. 

Reel 2—(4) Remance, “Arabian Night” 
(ace.) by Mildenberg until (5) Mrs. Brad- 
shaw and cat. “Egyptian Ballets’? Num- 
bers 1, 2 and 8 (aec.) by Luigini. (Note: 
Beginnihe with title at No. 5 the rest of 
reel 2 and up to Ganesh in reel 3 can be 
cut out of film without harming the 









story.) 
Reel 3—Play above, using No. 2 on 
grove scenes until (6) Ganesh! “In the 


Sudan’ (ace.) by Seeboeck until (7) 
Rahda_ steals cloth. Hurry No. 5 by 
Late to end of reel. 

Reel 4--(8) Capt. T. and Rahda. “Star 


_ 





of India’ (aeec.) by Bratton until (9) 
Soldiers march. ‘Our Regiment’’ (acc.) 
by Thiere (Hawkes) until (10) The time 
is now. Overture, “Morning, Noon and 
Night” (aecc.) by Suppe (chimes as Rahda 
strikes bell) until (11) A week later. 
‘*Legend” (O. S.) by Federlein (inter- 
spersing short march, using trumpet and 
drum) as prisoners are led away. 

Reel 5—(12) Prisoners in cells. Con- 
tinue ‘“‘Legend’”’ (G major part as Rahda 
finds papers) until (13) The Babu pre- 
pares. Short Gavotte until (14) England. 
Berceuse in C (QO. S.) by Kinder until 
(15) Rahda’s first encounter, etc. Re- 
peat Gavotte or brighten the previous 
number until (16) Death of old man, Re- 
peat Berceuse pp to end of reel. 

Reel 6—(17) Title, “Out of the East.” 
Selection, ‘‘Princess Pat’’ (ace.) by Her- 
bert until (18) That night. ‘Dance of 
the Raindrops” (P) by Adams to end of 
reel, 

Reel 7—(19) ‘‘Moon Moths” (acc.) by 
Kussner and (20) ‘“‘Summer Nights’ (P) 
by Roberts until (21) Rahda weeps by 
window. Song, “Un Peu d’Amour” (“A 
Little Love’’) by Silesu to end (3 verses). 


fUSICAL SETTING FOR THE SCOTCH- 

AMERICAN DRAMA: “The Daughter 

of MacGregor.’’ Famous Players Film. 

Valentine Grant, star. 

Reel 1—(1) Selection of Scotch airs, 
including “Annie Laurie,” “Robin Adair,” 
etc. 

Reel 2—(2) “Heather Bloom’ (P) by 
Kingsbury and (3) “Seotch Idyl” (O. 8S.) 
by Ralston. 

Reel 8—(4) Continue above until Rob- 
inson’s Royal Show. ‘Ponchinelli’ (acc.) 
“As Herbert until (5) “Begone, I say!” 
Repeat “Heatherbloom”’ until (6) Scottish 
fair. ‘‘Danse Eccosais’’ (F) by Baker 
(Ditson) to end of reel. 

Reel 4—(7) Title, “A hilarious night.” 
Agitato until (8) ‘“‘When I was unhappy.” 
“Call of the Woods’ Waltz (acc.) until 
(9) “In Scotland.” Song ‘‘Annie Laurie” 
to end of reel. 

Reel 5—(10) Title, Later. Agitato until 
(11) Following morn. ‘‘Nocturne’’ (O. 8S.) 
by Munro (Weeks) (twice) and (12) ‘‘Cur- 
few” (O. S.) by MacKenzie (Augener) 
until (13) Love Blossoms. Song, ‘‘Auld 
Lang Syne” to end. 


MUSICAL SETTING FOR THE WEST- 
ERN DRAMA: “The Parson of Pana- 
mint.’”’” Pallas Film. Dustin Farnum, 
star. 

Reel 1—(1) ‘‘Romance” (O. 8.) by 
Gillette (Fischer) until (2) “I was mayor 
once.’ March, “Electra’’ (P) by Kern 
until (3) “In Friseo’” (M. FE. Conference). 
“Evening Chimes’ (ace.) by Rollinson. 

Reel 2—Continue above until (4) Work- 
men chase boy. Agitato No. 6 by Lake 
until (5) Police station. ‘‘Berceuse’’ (O. 
S.) by Wiegand until (6) Arabella Ran- 
dall. “Danse des Grisettes’” (acec.) by 
Gruenwald until (7) A week later. ‘‘Moon- 
light Night” waltz (ace.) by Rhys-Her- 
bert (Fischer) until (8) Church entrance. 
“At Evening’ (O. S.) by Kinder to end 


Reel 3—(5) Title, “At meat with sin- 
ners.”’ After Vespers (ace.) Moret 
(chimes once) and (10) ‘Eventide’ (O. 
S.) by Harker and (11) ‘‘Berceuse”’ (O. 
S.) by Spinney to end of reel. 

Reel 4—(12) After weeks of care. ‘Vic- 
toria Gavotte’ (P) by Mattei and (13) 
Waltz, ‘‘All Smiles’ (P) by Lieurance 
until (14) ‘‘Next afternoon.” ‘‘Nocturne”’ 
(ace.) by Kryzanowski (agitato at stab- 
bing of Bud) to end of reel. 

Reel 5—(15) Title, ‘‘Phil keeps his 
promise.”” Funeral March (P) by Chopin 
until (16) Close of funeral sermon. ‘“‘Harp 
of St. Cecelia” (P) by Wiegand (Fischer) 
until (17) Man drops lamp. Agitato No. 
12 by Lake until (18) Phil jumps from 
steeple. ‘‘Young Werner’s Parting Song” 
(aee.) by Nessler (Rosey collection) to 
end. 

New Photo-Play Music. 

Published by J. Fischer & Bro., New 

York City: 
#1. “Chanson Passione.”’ by Dunn. An 
excellent number for strongly dramatic 
pictures, in which the action leads up to 
big scenes. 

2. “Notturno,” by Naprawnik. A 
melodious idyl in the style ef Chopin, the 
first theme being a smooth ecantilena, re- 
lieved by the second in a _ contrasting 
12-8 measure and rhythm. The harp and 
orchestral oboe can be used to fine ad- 
Vi aniege on this number. 

3. “Chant d'Amour,” by Gillette. A 
good number for general use. We sug- 
gest playing the second theme (in F) 
twice the tempo (meno mosso) given 
for picture use. 

Published by Oliver Ditson Company, 
Boston. Mass: 

1. “Priscilla (Ancient style), by W. 
Rolfe 

2. “Scintillo, Valse Caprice,’’ by J. C. 
Macy. 

2. “Souvenir de Bornholme,”’ by C. W. 
Kern. 

Three numbers issued for piano solo 
“Priscilla” is one of the best dances in 
the ancient (gavotte) style that we have 
seen in a long time. Suitable for colonial 
nictures. ‘“‘Seintillo’’ is an_ interesting 
valse caprice, and the “Souvenir” is a 
barearolle of merit, suggesting scenes in 
Norway. 

Published by White-Smith Company, 
Boston, Mass.: 

1. ‘‘Areadian Sketch” (organ solo) ov 
R. S. Stoughton. A reminiscence of the 
days of old Roman splendor, and an un- 
usual melody suggestive of the courtship 
of Antony and Cleopatra. 


Answers to Correspondents. 

F. R. S., Brocklyn, N. Y.—This reader 
asks for the following information: (a) 
Some good oriental pieces for organ or 
piano numbers that can be plaved as ar- 





(c) A good, stately march for royal en- 
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trance of king and queen or church pro- 
cession. 

Answer—(a) The list given in setting 
of “Less than the Dust” contains some 
excellent oriental numbers. “Cairo,” 
“Araby,” “Egyptian Ballet,” ‘Star of In- 
dia” and ‘In the Sudan” are all good. 
They are all piano accompaniment parts 
from the orchestration. Then there is 
Lampe’s ‘‘Vision of Salome” (acc.) pub- 
lished by Remick. Stoughton’s “Persian” 

and ‘Egyptian’ Suites (White-Srith) 
are arranged on three staves. 

(b) Two old favorites with orchestra 
leaders, and they can also be used on 
organs effectively, are Kerry Mills’ ‘‘Sicil- 
ian Chimes” (ace.) and “After Vespers’’ 
by Moret (either P or acc.). Written for 
organ are Brewer's “Echo Bells” and 
“Sunset Bells,’’ by Macfarlane. 

(c) We suggest “Coronation March” by 
Meyerbeer, “Coronation March” by 
Kretschmar, March from ‘Aida’ by 
Verdi, three military marches by Schu- 
bert, ‘‘War March of the Priests’ by 
Mendelssohn, ‘“Triumphal March” (Henry 
VIII) by Sullivan, and “Marche Militaire’”’ 
by Shelley. The last number is published 
by Schirmer, and all the others by 
Fischer & Bro.; all are written on three 
staves. 

This reader also asks for the name of 
a waltz theme which we recognize as 
“Berceuse Tendre’’ (‘‘Love’s Melody’’), 
by L. Daniderff. 

R. G., Philadelphia.—In a previous is- 
sue we gave the address of Tali E. 
Morgan (Times building, New York 
City), who, we understand, has estab- 
lished an agency for moving picture or- 
ganists. He desires those with actual 
experience. 

Invited by Kodak Maker. 

George Eastman, the kodak manufac- 
turer of Rochester, went to Syracuse 
with a party of friends Nov. 10 and 
listened to a private recital on the First 
Baptist organ by Charles M. Courboin. 
Mr. Eastman has a fine organ in his 
home and some time ago invited Mr. 
Courboin to visit him and try the organ. 
He tendered Mr. Courboin the position 
of private organist in his home at Roch- 
ester, but the offer was declined for the 
present. 








New Compositions for Organ 
By Charles Albert Stebbins 
“Where Dusk Gathers Deep” . 60c 

This is a simple, directly 
appealing organ melody, hap- 
pily harmonized, allowing for 
delicate and varied effects of 
registration. 

“Oh, the Lilting Springtime” . 60c 

An idyllic bit of inspiration 
whose mood alternates be- 
tween the dreamily poetic and 
the ardently amatory: true 
organ melody, effectively reg- 
istrated, and set off by a lilt- 
ing accompaniment. 

“Fischer Edition” of organ 

music represents a_ carefully 
- selected list, 
The Publishers 
J. FISCHER & BRO. NEW YORK 
7, 8,10 and 11 Bible House (Astor Place) 








NOEL NORMANDIE 


FOR CHRISTMAS 
(On Old French Noéls) 


By 
HARVEY B. GAUL 


PUBLISHED BY 


WHITE - SMITH MUSIC 
COMPANY 











Boy Voice Training 


Special Course 
for Organists 


G. EDWARD STUBBS 
121 West 91st St., New York City 





COMPANY 
Builders of 
Electro-Pneumatic Organs 
for Churches, 
Residences, 
Halls, Etc. 
Most perfect and reliable, goin ing 
only the minimum care. nal 
of the highest artistic ‘aiear 


Melrose (Boston), Mass, 

















rangements. (b) Some good chime pieces. | 





Church Organs 


Concert Organs 
Organs for Homes 


In each and every instance an 
organ that stands apart and is 
distinctive in Tonality and Rich- 
ness of Resourées—the outgrowth 
of musical training and play- 
ing experience, linked with the 
best craftsmanship of the organ 
building industry. 


AMERICAN MASTER ORGAN COMPANY-»< 


LAKE VIEW: PATERSON - NEW JERSEY 

















persone 
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sada Tuition 

Are Noted for ALFRED E. WHITEHEAD, 

Reliability F.C. G.O., A. R.C.O. 
and... | — 


Effective 


Service Harmony, Counterpoint 


| and 
Composition by Mail 








A. J.Schantz, Sons 
& Co. 











Orrville, O. | STUDIO: ART BUILDING, SHERBROOKE, QUE. 
J} 




















Hinners Organs 


Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 


Complete facilities for the production of pipe organs of all sizes. 
Superb tone and modern appliances. 
Correspondence solicited concerning any phase of organ building. 


Electric Organ Blowing Outfits 


HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 














“te, American Steel & Wire 
Company 


Chicago New York Cleveland 
Maker of 


Perfected and Crown 
Piano Wire 


Highest Standard of Acoustic Excellence 


Send for American Piano Wire and Pipe Organ News; sent free for the asking. 


Pittsburgh Denver 
































A.B.Felgemaker Organ Co. 


Nearly 50 years’ experience in buildi 
High Grade Church, Hall a 
Residence Organs. 


Main Office and Works, Erie, Pa. 


ESTABLISHED 1865 











ESTABLISHED 1851 


Geo. Kilgen & Son 


Pipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 








a jane Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 
or Cathedral. 


Console of St. Louis Cathedral Organ 








The DEAGAN New Electric Cathedral Chime Action 


makes Ht easy to ADD CHIMES TO ANY PIPE OR REED ORGAN 
Lt jt} ] i j ) it Small, Simple, Durable, 
a ! Economical, Inexpensive. 


May be played from organ 
manual or separate key= 
board. 








i| Chimes may be placed in 
organ, near it, or may be 
| located at any distance and 
| | | used as an ‘‘echo.”’ 


| They are easy to install and 
| | ia | involve no change in con- 
struction. 

The majestic tones of cathe= 


| 
| 
| dral chimes blend gloriously 
| | with church environment. 














U Interspersed in choir rendi- 














. tions they are inspiring. In 
theatre, for ‘‘playing to’’ 
certain scenes and for or- 








Made by chestral selections they are 
J. C. DEAGAN indispensable. 
The Origi 
| ‘ — For particulars and FREE 





Cathedral Chimes Booklet, ‘‘Fundamentals in 
I) for Pipe Organs = Tone Production,” write to 








J. S&S. OEAGAN, 


Deagan Bidg., 4211 Ravenswood Avenue CHICAGO, ILLS. 





























[ An 


Instrument 
of Infinite Warietp 


HE A. B. Chase is truly a 


piano of many parts—figura- 





tively as well as intrinsically. When 
you consider its many points of 


surpassing excellence it is easy to 





understand why the scope of its 





appeal is so broad —why it so 
precisely -meets the demands of 
persons of widely varying musical 
tastes. 

The A. B. Chase Piano is the 
ideal instrument for the vocalist, 
because its pure, human-like tone 


offers the singer a faultless accom- 





paniment and insures a perfect 





ensemble. 





It is the favorite piano of cele- 





brated artists because the depth, 





volume and vibrant richness of this 
tone permits the faithful rendition 
of great compositions and allows 
the player to express his artistic 
genius to the full. 


[t is the logical instrument for 





the pupil because its easy, flexible 





action is admirably adapted to the 
touch of youthful fingers. And the 
absolute purity of its tone enables 
the child to cultivate a true per- 
ception of music values. 


The A. B. Chase Co. 
Norwalk, Ohio 
GrosvENOR LapHam & Co. 
Fine Arts Building 
Chicago Representative 
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A Monthly Bourne ary to the Organ 





S. E. GRuENSTEIN, PUBLISHER 





all communications to The 
210 South Desplaines Street, 
Telephone, Haymarket 6100. 


Address 
Olapason, 
Chicago. 





Subscription rate, 50 cents a year, in 
advance. Single copies, 5 cents. Ad- 


vertising rates on application. 





a . : : 
Receipts for subscription remittances 


sent only when requested. 

Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure inser- 
tion in the issue for the following 
month. 





Entered as second-class matter 
March 1, 1511, at the postoffice at Chi- 
eago, Illinois, under the act of March 
3, 1879. 








Payment for subscriptions may be made 
in coin, stamps, money order or draft on 
New York or Chicago. If checks on local 
banks not In reserve cities are sent 10 
cents must be added for exchange. 


DECEMBER 1 








CHICAGO, 








PROGRAMS OF AMERICAN 
One of the encouragin 
ments shown by a study ol 
prehensive department of recita 
grams published each month in 
Diapason is the way the American 
organist «is being recognized His 
fellows are gradually finding out that 
he is doing wotk of such merit that 
whole recital programs can | 


thie 


H¢ protit- 


ably made up of the works of one 
man. 

The latest instance noticed in a 
casual reading of the proofs for this 
issue is that in which Arthur Davis, 
the well-known organist of the Epis- 
copal cathedral at St. Louis, is devot 
ing an entire recital to the works of 
R. Spalding Stoughton, the remark- 
able composer, whose name only a 
few months ago, it seems, began to 


be known, but now appears on nearly 
every standard concert program. 

Net long ago we recall that Albert 
Riemenschneider, the prominent 
Cleveland organist, at his Berea con- 
certs gave an entire program to the 


works of Rene L. Becker, the Illinois 
man, whose fame as a writer for the 
organ is growing daily. Now T. Scott 


Buhrman of New York plays an en- 
tire Becker sige ar Some time ago 
Mr. Buhrman played a program of the 
works of that popular writer beloved 
by all who have been associated with 
him in the years he has been active 
at St. Louis and to hosts of others 
who know him through his composi- 
tions—Edward M. Read. 

There is a distinct school of Amer- 
ican composers, and as the majority 
of them are young men whose work 
is steadily improving, we may hope 
for more and better things every year. 





BLISSFUL TO BE IGNORED. 

We used to get rather peevish be- 
cause the critics of some of the Chi- 
cago dailies did not even pretend to 
notice an organ recital either large 
or small. But the latest manifesta- 
tions of this distinguished contempt 
somehow do not worry our sensitive 
editorial organism half as much when 


we realize what greater evils there 
are than to be snubbed or ignored. 
With a few noteworthy exceptions 


whom it is not necessary to mention 
by name to Diapason readers, these 
Chicago critics would not know a 
piccolo from a thirty-two-foot pedal 
bass and we doubt if their infantile 
innocence as to things musical would 
enable them to grasp an explanation 
that might be made. They do not 
manifest the slightest understanding 
of vocal music, the orchestra or the 
opera, as their writings indicate, and 
by studious resort to the dictionary 
and an assumed air of supercilious- 
toward any performance they 
endeavor to lead those to whom mu- 
sic is a closed book to consider them 


ness 


clever. Those who are misguided in- 
clude most conspicuously their em- 
ployers. Criticisms are written after 


hearing from one to three numbers 


of a program and the brilliancy then 





| away as 


| therefore, 





paraded before the public includes 
such examples as the recent compari- 
son of an artist’s performance with 
the performance of an errant automo- 
bile. 

A correspondent of the Chicago 
Music News calls attention to the 
“journalistic achievement” of one of 
these wonder children in the news- 
paper field when a complete review 
of an opera appeared on the street 


fifteen minutes after the curtain rose 
on the opera. 

Of course this seems very funny, 
but there is another side to it. We 


wonder hay long the financial world 
would wait before rising to protest if 
the financial editors knew nothing of 
their subject? And how long before 
the managing editor would be moved 
to action if the sporting editors could 
not distinguish a polo match from a 
football game? 
Meanwhile it is 
for the organists 
stay away when 


really a_ privilege 
to have the critics 
the organ is played. 


EIGHTH YEAR OF THE DIAPASON. 
Every seven years, so it is said, man 
undergoes a complete physical change. 
Wi not know whether the rule 
pplies to publications, but if it does, 
e Diapason is virtually born again 
month. The present issue marks 
eginning of Volume & On this 
ion we feel it our pleasant duty 
hank our readers and advertisers. 
have shown a loyalty and sup- 
that have been the principal fac- 
the rapid gain made by The 
Diapason. Every mail brings us a 
word of encouragement, and some- 
times that word comes from as far 
New Zealand or South Af- 
It is with a feeling of gratitude, 
that we wish our fast-grow- 
a very merry Christmas. 


do 


for in 


rica, 


ing family 





CALL FOR REPENTANCE. 

How recent development of the or- 
gan is viewed in Great Britain may 
be judged from the following edi- 
torial in the latest issue of the Organ- 
ist and Choirmaster of London: 

Just now we are hearing a great deal 
about the ‘‘National Mission of Repent- 
ance and Hope.”’ The bishop of London 
in his famous speech in Victoria Park of 
Sept. 23 said that the church was on the 
move to bring about a purer and bette 
state of things than had existed 
the war. 

Cannot we 
move in the 


musicians be also on the 
direction of repentance for 
our past follies and extravagances, and 
hope for a purer and better musical at- 
mosphere than that which has become 
be-fouled by modern Germanism’? Sure- 
ly there is need for such a musical ‘mis- 
sion,” even if we go no farther than 
amending our ways in the direction of 
correcting ultra-modernism in our Eng- 
lish organ building. 

Organ building used to be called an 
“art.’’ It has long since degenerated into 
commercialism or something even lower 
still. The Sunday Times of Sept. 24 had 
the following quotation from the pen of 
one of our leading musicians— a distin- 
guished university professor whom no one 
ean describe as being ‘out-of-date’ and 
“behind the times’’: 

The modern organ is sacrificing every 
artistic consideration in its endeavor to 
establish a record in mere “Barnumism.”’ 

Dr. Perey Buck. 

And modern organ playing is following 


but too surely in its wake! Cannot we 
organists get back to a ‘‘purer and bet- 
ter state of things?’ Repentance and 


hope are worth trying for—even in things 
purely musical. 


Antwerp Organist in mien York. 

Firmin Swinnen, organist of the 
Antwerp Cathedral before the war be- 
gan, has been engaged to play at the 
Rialto Theater in New York City. Mr. 
Swinnen arrived recently from Eng- 
land, where for'the last eleven months 
he had been giving a series of organ 
recitals in churches and cathedrals for 
the Belgian relief fund. He obtained 
$30,000 for his stricken countrymen. 


Order $5,000 Kimball Organ. 
The Lake Street M. E. church of 
Eau Claire, Wis., which is erecting a 
new house of worship costing $90,000, 
has placed an order with the Milwau- 
kee branch of the W. W. Kimball 
Company for an organ valued at 
$5,000. The organ will be installed 
early next year, in time for the dedi- 

cation of the church in January. 
Pullman, Chi- 
Austin 
placed 
repre- 


The Temple of 
cago, is to two-manual 
organ. The order has just been 
through Calvin Brown, Chicago 
sentative of the Hartford 


Masonic 
have a 


company. 
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THE ORGAN AS EDUCATOR. 


[From the Musical Times.] 

For some years past organ recital- 
ists in the provinces have done useful 
pioneer work in making known or- 
chestral music that their audiences 
would otherwise have little or no 
chance of hearing. It is true that 
this was sometimes done at the ex- 
pense of real organ music of the best 
class, and it must also be admitted 
that the transcriptions of orchestral 
music have in some quarters been 
limited to a few works. For instance, 
having found the overture to “Will. 
iam Tell,” “Elizabeth's Prayer,” and 
a half dozen similar well-worn pieces 
received with acclamation, recitalists 
have in too many cases been content 
to repeat them ad nauseam, instead of 


endeavoring to widen their own and 
their hearers’ repertory—even at the 
cost of some applause. 

With the increasing use of the 


pianola and the gramophone, and the 
publication of easy pianoforte ar- 
rangements of operatic and other mu- 
sic, the time has come for the organ 
recitalist to extend his educational 
activities. This he can do in two di- 
rections. First he might begin to 
teach the public by well-chosen and 
annotated programs something of the 
best organ music. THlere a little tact 
is necessary. 

The organ is a fatiguing instrument 
to listen to, and from the nature of 
the case its finest music must almost 
invariably be somewhat serious in 
character. In these days when peu- 
ple demand that their entertainments 
shall be on the light side, and not 
lacking in variety, it is simp sly making 
the organ and its music unpopular to 
fire off a string of fugues, chorale 
preludes and passacaglias. There is 
no lack of organ music that is good 
without being forbiddingly severe; 
there is also a very considerable quan- 
tity that is really light and attractive 
without being commonplace. With 
programs compounded of a judicious 
mixture of these and one or two solid 
works, we believe that organ recitals 
have as good a chanee of popularity 
as ever they had—even better. 

The other direction in which play- 
ers will be able to do good work is in 
their audiences a chance of 

(a) unfamiliar orchestral and 
instrumental works and. (b) 
concerted works, either some of those 
written for the organ in combination 


hearing 


with strings or concertos for piano- 
forte or violin, the organ, of course, 
supplying the orchestra part. The 


latter point has been suggested to us 
by the receipt of the prospectus of 
the Nottingham Albert Hall, 1916-17, 
recitals and concerts arranged by 
Bernard Johnson. We draw atten- 
tion to it for two reasons—tirst, be- 
cause such a record of enterprise de- 
serves wider publicity than that of 
the local press, and second, in order 
that municipal and other organists 
might see what can be done, and may 
consider the possibility of following 
suit. 
Henry S. Fry Kept Busy. 

Henry S. Fry has resumed his series 
of Sunday vesper recitals at St. Clem- 
ent’s church, Philadelphia. Mr. Fry 
since beginning of last summer has 
played at the Congregational church 
of Brookfield Center, Conn., on a new 
Austin organ, and at the First Re- 
formed church of Walden, N. Y., on 
a new Austin organ. He delivered 
an illustrated lecture on “The Use 
of the Organ in Church” before the 
convention of the National Associa- 
tion of Organists at Springfield, Mass., 
as a result of which he was requested 
to write for the organ department of 
the Musician. Mr. Fry also played 
in the Methodist Episcopal church, 
Ocean City, N. J.. on an Estey organ; 
at the Masonic Temple, Camden, N. 
J., on a new Estey organ; at the 
Methodist Episc opal church, Absecon, 

J., on a new Felgemaker organ; at 
Emanuel M. E. church, Philadelphia, 
on a new Estey ‘organ; at Trinity 
Presbyterian church, Berwyn, Pa., on 
a new Haskell organ, and at the Pres- 
byterian church, Dutch Neck, N. J., 
on a new Estey organ. He has been 
engaged to open the Austin organ in 
the First Presbyterian church of Dur- 
ham, , Dec. 5 and the new Estey 
organ in the Norwegian church of 


Philadelphia Dec 





MONTHLY RECITALS FOR 
AND BY HIS PUPILS 


PLAN OF LEWIS A. VANTINE 


Milwaukee Man Works Out Scheme 
by Which Students Are Heard in 
Churches for Study, Criticism 
and Experience. 


Lewis A. Vantine, head of the organ 
department of the Wisconsin College of 
Music, Wisconsin state president of the 
N. A. O., teacher of organ at the Mil- 
wattkee State Normal School and organ- 
ist of the First Church of Christ, Scien- 
tist, Milwaukee, has worked out a 
scheme of monthly private recitals, 
whereby pupils may study and hear the 
best of organ compositions, as well as 
play the compositions which they have 
studied before a kindly, critical audience. 

These recitals are given in various 
churches and give pupils an opportunity 
to play on different types of organs, as 
well as to gain poise and control of 
their instruments, which comes through 
playing before an audience. It also 
gives pupils a chance to select a good 
repertory of pieces for church work. 
The compositions played at these reci- 
tals are analyzed and talked over, both 
before and after being played. All "class- 
es of music are taken up. The Mendels- 
sohn organ works have been studied 
and are to be finished this month. The 
private organ recital is to be at All 
Saints’ Cathedral in December. 

Some of the public activities of pupils 

f Mr. Vantine include: 

Organ recital given by Miss Winifred 
Price at Trinity Methodist church, Sun- 
day evening, Nov. 26: Sonata 6, Men- 
delssohn ; Andante, Rossini; “Supplica- 
tion,” Hosmer; “ Tragedy of a Tin Sol- 
dier,” Nevin; Scherzz indo, Gillette ; Noc- 
turne, Ferrata; Scherzo, Bossi. 

Recital by Miss Lulu Lundy at Scan- 
dinavian Methodist church, Sunday aft- 
ernoon, Dec. 3: Fantasie, Bubeck; Min- 
uet, Beethoven; Scherzando, Gillette; 
“At Twilight,” Stebbins; Pastorale, 
Bach; “Chant d’Amour,” Gillette; Suite 
No. 2, Rogers. 

Postludial recitals by Charles Forester 

All Saints’ cathedral during the last 
month: First Sonata, Guilmant; Sym- 
phonic Fantasia, Cole; Second Sonata, 
Borowski; Toccata and Fugue in D 
minor, Bach, 

Recital by Victor 
Methodist church, 
Dec. 4: Third Sonata, 
“A Shepherd’s Tale,” Gillette; “Chant 
d'Amour,” Gillette; Concert Piece, No. 
2, Parker; Persian Suite, Stoughton; 
Berceuse and Prayer, Guilmant; Con- 
cert Overture, laulkes. 

Following is a list of pupils of Mr. 
Vantine playing at present in Milwau- 
kee churches: Miss Winifred Price, 
Trinity Methodist; Miss Lulu Lunde, 
Scandinavian Methodist; Victor Maves, 
Wesley Methodist; Miss Helen Owen, 
Grand Avenue Methodist (assistant or- 
ganist); Mrs. A. Thompson, Baptist 
Tabernacle; Mrs. H. Riesen, First Bap- 
tist; Miss Gertrude Tyrrell, First Bap- 
tist (assistant organist); Herbert Bage- 
mehl, German Baptist; Bliss Harris, 
Underwood Memorial Baptist; Charles 
Forester, All Saints’ Cathedral; Herman 
Nott, First German Reformed; Miss F1- 


Maves at Wesley 
Monday evening, 
Mendelssohn ; 


sie Bodendorfer, Second German Re- 
formed; Miss Ruth Roberts, Welsh 
Presbyterian; Russell Jupp, Hanover 
Street Congregational; Raymond Haw- 


kins, Wauwatosa Congregational. 


Miss Edna Wibewen Dead. 

Miss Edna Wakeman, 35 years old, 
assistant at the Art Institute of Min- 
neapolis, and former secretary of the 
Thursday Musical, died of pneumonia 
Nov. 12 at her home, 4947 Girard ave- 
nue, south. Miss Wakeman was 
chairman of the pipe organ division 
of the Thursday Musical, and well 
known among musicians of the city. 
She joined the staff at the Art Insti- 
tute two years ago and by her energy 
and keen appreciation of an institu- 
tion new to Minneapolis soon became 
a favorite with her associates. 





The Marr & Colton Company of 
Warsaw, N. Y., has built an organ for 
the Strand theater at Watertown, 
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BY HAROLD V. MILLIGAN. 


“Shepherds in the Fields Abiding,” 
‘by Edward Shippen Barnes; pub- 
lished by Theodore Presser Com- 
pany, Philadelphia. 

“There Shall Come a Star,” by 
Adolf Frey. 


“There Shall Come Forth a Star,” 
y A. Mansfield. 

“OQ Where is the King?” by J. 
bastian Matthews. 

“So Silently the Stars 
Down,” by William R. Spence. 
“Six Christmas Carols” (Eighth 
Series). 


Se- 


Look 


Published by Oliver Ditson Com- 
pany, Boston. é 
“Messiah’s Advent,” by Adam Gei- 


bel; published by Adam Geibel Music 
Company, Philadelphia. 
In addition to the Christmas music 
—— in the November number 
The Diapason, several new com- 
ne ll suitable to this season have 


been put forth by the publishers. 
Edward Shippen Barnes’ “Shepherds 
in the Fields Abiding” is an unusu- 


ally good sacred song; it has consid- 
erable variety, beginning with a quiet 
pastorale theme in 9-8 time, then 
passing through a middle section in 
4-4 time, reaching a fine climax at 
the end of the last section, a bright 
allegro maestoso in 3-4 rhythm. It 
will be found thoroughly  singable 
and “grateful” to the voice. Mr. 
3arnes has been more considerate of 
the voice than in some of his earlier 
composition; in fact, in this respect 
it is one of the best things he has 
done. It is not at all difficult and 
because of its effectiveness should 
become widely popular. 
The Ditson Company 
out several excellent new 
anthems. Notable among 
Adolf Frey’s “There Shall Come a 
Star Out of Jacob.” In it this ca- 
pable composer has succeeded again 
in expressing himself musically with- 
out becoming unduly complex or 
elaborate. There are two solos for 
tenor or soprano, and the chorus 
parts are well written. The same 
may be said of William R. Spence’s 
melodious “So Silently the Stars 
Look Down,” which offers unusual 
variety to the painstaking choirmas- 
ter. The in this anthem for 
the bass voice. 
J. Sebastian 


is bringing 
Christmas 
them is 


is 


solo 


Matthews’ “O Where 
is the King?” is one of those carols 
he writes so well. Probably no other 
living composer catches so skillfully 
as he the spirit of the ancient Christ- 
mas carol, clothing it in modern har- 
monic dress without losing any of 
the naivete and archaic charm of the 
original type. 

From the same publisher there is 
also an anthem for three-part wom- 
chorus, Orlando A. Mansfield’s 
Shall Come Forth a Star,” 


en's 
“There 


and a new collection of the popular | 


“Christmas Carols,” this being Dit- 
son's eighth series. The composers 
represented are Hosmer, Dressler, 
Sanders, Berwald and Jewell, and the 
carols are written both in four-part 
harmony and for unison singing. 
“Messiah’s Advent” really requires 


no further description than to say it 
is by Adam Geibel. Dr. Geibel’s flu- 
ent, melodious style too well 
known to require extended comment. 


1s 


The present cantata contains ten 
numbers easily within the power of 
the average volunteer chorus; there 


are solos for bass, soprano and tenor, 


a duet for soprano and alto and a 
trio for women’s voices. 

“Ethelbert Nevin Organ Folio,” 
published by Boston Music Com- 
pany, Boston. 

The latest volume of organ music 
from the press of the Boston Music 
Company contains nine transcrip- 
tions from the works of Ethelbert 
Nevin. Nevin’s position as a com- 


poser is so firmly established and his 
popularity has been so great, it seems 
strange that more of his composi- 
tions have not been transcribed for 


| 





the organ. His music is never pro- 
found, but it is melodious and grace- 
ful and stirs a response in the hearts 
of a great multitude who remain 
indifferent to more significant utter- 
ance. The transcriptions in the 
present volume are all well made and 
some of Nevin’s most loved melodies 
are here. 


Mr. Goss-Custard, the English or- 
ganist who visited this country last 
year, has made arrangements of the 
much- adored “Rosary” and the per- 
ennial “Narcissus.” He has also 
transcribed two of the songs, “Oh, 
That We Two Were Maying,”’ and 
“Rechte Zeit,” which for some rea- 
son appear in this volume as “Wed- 


ding Prelude’ and “Wedding Inter- 
mezzo” respectively. Purcell james 
Mansfield has transplanted io the 
organ “Misericordia” (At Midnight 
on the Lung’ Arno), which makes an 
excellent organ piece; “A Shepherd's 


Tale” (one of Nevin’s most felicitous 
piano pieces) and “Ophelia.” There 
is also a “Slumber Song” transcribed 
by Lemare and “At Twilight,” trans- 
cribed by Ryder. The pieces have 
all been transferred to the organ 
very successfully and the book 


should prove highly valuable. 


“Prelude and Christmas  Pastor- 
ale,” from “The Manger Throne.” by 
Charles Fonteyn Manney: published 


Company, Boston. 

Although published as a Christmas 
prelude, this is entirely too good as 
an organ number to be confined to 
the Christmas season, but should be 
found very valuable for use as a serv- 
ice prelude at any time of year; in 
fact there is nothing about the music 
itself, except the fact that the middle 
section is a “pastorale,” to indicate 
that it has any connection with 
Christmas. It is one of the best com- 
positions adapted for use in the 
church service we have seen for 
some time, and as such we recom- 
mend it highly. The original com- 
position has been skillfully adapted 
for the organ by Richard Keys Biggs. 


MUSIC “LIST RECOMMENDED 


by Oliver Ditson 





Organ Players’ Club Announces Ap- 
proved Organ and Choir Works. 
New music recommended by the board 

of directors of the American Organ 

Players’ Club of Philadelphia follows: 

Organ. 
Evensong, Easthope Martin. 
“Allegro Giubilante,” Federlein 
Grand Choeur, Hailing. 
Toccata in C, Purcell Mansfield. 
“Requiem Aeternam,” Harwood. 
Toccata, Crawford. 
“Astarte,” Mildenberg-Barnes. 
Praeludium, Nevin. 
“Autumn Memories,” Digele 
\merican Fantasy, R. Diggle. 
Fantasie in C, R. Diggle. 
Scherzo, Reiff. 
Variations on a 

Faulkes. 

A Christmas Pastorale, 

“Hark, the Herald Angels,” 
Anthems. 

‘Let Us Go Forth,” Nevin. 

“Light at Eventide,” Gaul. 

“Jubilate” (Ditson), McCollin. 

“King of Love,” Arnott. 

“Wisdom Shall Praise Herself,” J. E 

West. 


R. 
Christmas Hymn, 


Harker. 
Dinelli. 


“Night Is Far Spent,” Foster 

“Guide Us, O Father” (S. A. T.), 
DeGrandval. 

“Jesus Still Lead On” (fem. trio), 
Berwald. 

“Faith, Hope and Love” (trio), Shel 
lev. 

Call to Worship,” Rogers 

“Come Unto Me,” Reiff. 

“These Are They,” Reiff. 


“tle Shall Come Down,” E. S. Barnes 

“Sing to the Lord,” Harker. 

Cantatas. 

“The Christmas Rose,” Lester. 

“Prince of Peace,” Pearce. 

“Arise, Shine, " G. B. Nevin. 

Stoughton ‘Program Rendered. 

Arthur Davis at his 120th organ re- 
cital in Christ Church Cathedral, St. 
Louis, devoted his entire program to 
the works of R. Spaulding Stoughton. 
The numbers were as follows: Egyp- 
tian Suite; Nocturne; “Dreams,” dedi- 
cated to Arthur Davis; An Arcadian 
Sketch, and Festal March. 
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NEW ORGAN MUSI 





DREAM, A. 


MEDITATION, IN A flat 


The melodies are 





in the accompaniment. 
Russian composition. 


A 


single, 


ful organ piece, 
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COMPOSER 
J. C. Bartlett Gatty Sellars 
The very expressive melody of this famous song 
yields fine effects for solo stops. 


finely climaxed, and suitable for church or recital. 


MEDITATION A SAINTE CLOTILDE Philip James 
A broadly planned number of some length, serious 
and modern in style and with wide variety of effect. 


MELODIE, IN D. Op. 47, No.9. Reinhold Gliere Harvey B. Gaul 


The melodie is flowingly regular with an odd figure 


Gottfried H. Federlein 60 
broad and warmly harmonized, 
15 
.50 
A fine ange of modern 
-60 


PASTORALE, IN A MINOR. Op. 62, No.4. Adolph M. Foerster 
quaint theme is here developed with 
charming variety of registration in quiet style. 


PRELUDE, IN Ct MINOR. Serge Rachmaninoff H. Clough-Leighter 


This famous number makes 


ARRANGER PRICE 


$ .50 


an especially success- 
with its strong pedal, 
= movement, and massive climax. 
= PRELUDE AND CHRISTMAS PASTORAL (from the Manger 
Throne). Charles Fonteyn Manney Richard K. Biggs 
An effective combination of two contrasting move- 
ments—a brilliant march and a quiet pastoral, ar- 
ranged by a well-known concert organist. 
ROMANCE, IN E flat. Op. 47, No. 4. Reinhold Gliere Harvey B. Gaul 
A song-like number of great beauty with a char- 
acteristic syncopation in the melody. 


majestic 


Easy and 


= (Usual sheet music discount) 


Send for list of Holiday Gift Books. 


It is free. 
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New Sonata by Delamarter. 

for violin and piano, by 
Eric Delamarter, the well-known Chi- 
cago organist and composer, will be 
heard for the first time in New York, 
when Theodore Spiering gives his 
second recital of the season at AZolian 
Hall on Dec. 15. In presenting the 
work, which is said to be a notable 
contribution to chamber music liter- 
ature by American composers, Mr. 
Spiering will have the co-operation of 
Ossip Gabrilowitsch, who will play 
the piano part. The sonata is being 
published by the Oliver Ditson Com- 
pany. 


A sonata, 


Contract for Roxbury Church. - 

The Austin Organ Company has 
been awarded a contract to build a 
two-manual organ for St John’s Epis- 
copal church, Roxbury, Mass. The 
entire organ, including pedal, is en- 
closed in a swell box. This contract 
was received by Elisha Fowler, Bos- 
ton representative. 


_ Oliver Ditson Company 
= Chas. H. Ditson & Co. - i 
Order of your local iia 


Boston 
New York 
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NEW ORGAN PUBLICATIONS 
IN MEMORIAM - - $0.60 


By GORDON BALCH NEVIN 


An effective Recital Number be- 
cause of its musical charm and in- 
terest; equally appropriate — be- 
cause of its serious dignity—as a 
Prelude or Offertory. 


TEN TRIOS - - - - 


By JOSEF RHEINBERGER 





$1.25 


In these days of difficulty in secur- 
ing foreign publications, this timely 
Reprint—arranged in progressive 
order—is of inestimable value to the 
study material for the student. 
Send for Thematic Circular of 
Nevin's Organ Compositions. 


Clayton F. Summy Co. 
Publishers 
64 E. Van Buren St., Chicago 








Four New Organ Works 


HARVEY B. GAUL 


(Organist Calvary Church, Pittsburgh, Pa.) 





‘‘Yasnaya Polyana’’ 


(A Tone Poem on Russian Themes) 


‘‘La Brume’’ (“The Mist”) 


‘‘From the Southland’’ 


(On Negro Themes) 


**April’’ (Scherzo) 








Played by Charles Heinroth, Samuel A. Baldwin, Caspar P. Koch, 
Edwin Arthur Kraft and Clarence Eddy. 


Published by 


H. W. GRAY COMPANY 
NEW YORK 
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Prize Anthem Competition. 


The annual competition for the 
Clemson Gold Medal (value $50) and 
an additional prize of $50 given by 
the H. W. Gray Company is an- 
nounced by the American Guild of 
Organists. The competition is open 
to all musicians in the United States 
and Canada, whether members of the 
guild or not. The conditions of the 
competition are as follows: 

The prizes will be awarded to the 
composer of the best anthem submit- 
ted, provided it is of sufficient all- 
around excellence. The text, which 
must be in English, may be selected 
by the composer, but the anthem 
must be of reasonable length (six to 
eight printed pages of octavo), and 
it must have a free accompaniment. 
Only one anthem may be submitted 
by each competitor, and a successful 
competitor shall not be eligible for 
re-entry. 

The manuscript, signed with a nom 
de plume, or motto, and with the 
same inscription upon a sealed en- 
velope containing the composer's 
name and address, must be sent to 
the general secretary, 90 Trinity 
place, New York, not later than Feb. 
1, 1917, 

To assure return of manuscripts, 
stamps should be enclosed. 

The successful composition becomes 
the absolute property of the guild, 
and shall be published by the H. W. 
Gray Company. 

The adjudicators ing be Walter J. 
Clemson, M. A., A. G. O.; R. Hunt- 
ington Woodman, F. A. G. O., and 
Samuel A. Baldwin, F. A. G. O. 


A council meeting of special inter- 
est was held at the general offices, 
New York, Monday, Oct. 30, with the 
following present: Warden Walter 
C. Gale, Dr. Baier, Secretary Mun- 
son, J. Warren Andrews, Dr. Brewer, 


Dr. Carl, Messrs. Buhrman, Coombs, 
Demarest, Federlein, Hedden, Keese, 
Martin, Norton, Williams and 
Wright. 


A new chapter has been organized 
for northeastern Pennsylvania. Thir- 
ty-five colleagues were elected. 

Far too many members forget that 
bills have to be paid promptly, even 
though we are organists. There is a 
great loss of time, stationery and 
patience in the sending of the third 
or fourth, bill to a delinquent mem- 
ber, not to mention the loss that 
member sustains in our respect of 
his promptness and __ business-like 
character. Certainly every  profes- 
sional man or woman ought to be 
broad-minded enough to see the de- 
sirability of giving his or her support 
to the organization that is fighting 
his or her professional battles and 
enhancing the value of that profes- 
sion. 

The attention of chapters is called 
to Section 1 of Article 4 of the con- 
stitution. If you have any good ideas 
for the management and furtherance 
of our professional activities as far 
as the guild is concerned, work out 
your ideas in your chapter, and then 
send your dean to atiend a council 
meeting and talk with us. The shock 
would not kill either him or us, we 
hope. Certainly every chapter can 
afford to do this once a year at least; 
increased membership is the remedy 
for any treasury that is too poor for 
such a trip. Such activity on the 
part of chapters and such co-opera- 
tion would be an immense factor in 
increasing and broadening the work 
of the guild at large. 

Roy S. Greenough of Poughkeep- 
sie, N. Y., passed our associate exam- 
ination last season, though afflicted 
with total blindness. His standing 
was very high, and the work showed 
thorough preparation. He was our 
second successful candidate from the 





New York School for the Blind. All 
tests were given exactly as required 
from other candidates, with the ex- 
ception of the sight-reading; all pa- 
per work was dictated by him orally, 
as was the transposition test. A 
certificate of associateship was sent 
by the council to the bereaved mother 
of such a promising young musician. 

Simon Fleischmann of Buffalo, N. 
Y., was elected an honorary associ- 
ate in recognition of his excellent ef- 
forts in behalf of the organ as a con- 
cert instrument in the musical life of 
his native city. Organ recitals in 
Buffalo have made a mark for them- 
selves even beyond the city limits; 
we have all probably read of them 
many times before this, even though 
we may not have known the person- 
ality of the moving force behind 
them. 


Southern Ohio. 


Charles Heinroth, the distinguished 
Pittsburgh organist, was heard by 
this chapter Nov. 13 in a recital at 
the Church of the Covenant in Cin- 
cinnati. Mr. Heinroth gave this pro- 
gram: Prelude and Fugue (St. 
Anne’s), Bach; Nocturne and Scher- 
zino, Ferrata; ee “Cuckoo 
and } Nightingale,” Handel; “Lamenta- 
tion,’ Guilmant; “Piece Heroique,” 
Franck; “Clair de Lune,” Karg-Elert; 
Festal Prelude, Dethier; “Benedictus,” 
Reger; Three Movements from Sym- 
phony No. 5 (Allegro vivace; Allegro 
cantabile; Toccata), Widor. 

The first meeting of the Southern 
Ohio chapter for the season 1916-17 
was held at Grace church, Cincinnati, 
Oct. 30, the members being guests 
of Gordon Graham, organist of Grace 


church. The foilowing program was 
played: 

Fugue-Chorale, “Now the Day Is 
Over,” Merkel; Berceuse, Hollins; 


Scherzo, G minor, Callaerts—Played 
by Mr. Graham. 

Two movements from Sonata No. 
3, Guilmant; Rondo, Lemare—Played 
by Miss Chapman. 

Chorale, “Our Father in Heaven,” 
Pachelbel; Fugue in E flat, Christoph 


Bach; Prayer, Haegg; Fantasie, No. 
5, Merkel—Played by Mr. Bart- 


schmid. 
The chapter has 
following recitals: 
Dec. 27, noon and evening—Arthur 
Hyde. 
Feb. 5—C. E. Clemens. 
March 12—Albert Riemenschneider. 


arranged for the 


Northern Ohio. 

William B. Colson played under the 
auspices of the northern Ohio chap- 
ter on Oct. 30 at the Old Stone church 
at Cleveland. He was assisted by 
his choir. The program was: Sonata, 
Op. 150, Rheinberger; “Prize Song” 
from “Die Meistersinger,”’ Wagner; 
“Christmas in Sicily,” Pietro Yon; 


Anthem, “The Lost Sheep,” Jules Jor- 
dan: Concert Prelude and Fugue, 
Faulkes:; “The Nightingale,” Saint- 
Saens; Finale, Lemmens; Anthem, 


Springs,” H. W 
from the Fourth 


“He Sendeth the 
Wareing; Andante 
Symphony, Widor. 

Gordon Balch Nevin gave a recital 
under the auspices of the chapter Nov. 
20 at the Second Presbyterian church 
of Clevel land. He presented this pro- 


gram: “Marche 1 riomphale, *  Fer- 
rata; “The Grove of Julie” Franz Ben- 
del; “Elfes,” Bonnet: “The Angelus,” 
Massenet: “The Little Shepherd,” 
Debussy: “Liebestraume, No. 
Liszt; “In Memoriam,” Gordon Jalch 


Nevin; “Sketches of the City,” Nevin. 


Northeastern Pennsylvania. * 
Frank J. Daniel, F. A. G. O., gave 
the first recital before this new chap- 


ter at St. Peter’s cathedral in Scran- 
ton Nov. 14. His program was as 
follows: Fantasie in G major, Bach; 


“Piece Heroique,” Ce- 
Prelude and Fugue on 
“Dithyramb,” Basil Har- 


Cantabile and 
sar Franck; 
Bach, Liszt; 
wood. 


Missouri Chapter. 

George Enzinger gave a recital Nov. 
12 under the auspices of the Missouri 
chapter at the Evangelical Protestant 
Church of the Holy Ghost in St. 
Louis. The German school was rep- 
resented by composers of two widely 
separated periods. The Prelude and 
Fugue was No. 1 of Vol, 3 in the 


Schirmer (Widor-Schweitzer) edition 
of Bach. The suite and the composi- 
tions in the last group were by Amer- 
ican composers, all of whom are mem- 
bers of the American Guild of Or- 

ganists, William John Hall being dean 
a the Missouri chapter. Following 
was the program: Prelude and Fugue 
in C major, Bach; Sonata in A major, 
No. 3, Mendelssohn; Suite in C major, 


Homer N. Bartlett; Slumber Song 
and Nocturne, William Jotin Hall; 
Romance and Intermezzo, Mabel 


Howard McDuffee; 
Frank Frysinger; Toccata in 


jor, Ralph Kinder. 


“Traumlied,” J. 
D ma- 


Virginia Chapter. 

Walter Edward Howe, A. A. G. O 
gave a recital under the auspices of 
the chapter in Old St. Paul’s church, 
Norfolk, Nov. 5, at 4:15 in the after- 


noon. This was the first chapter 
event of the season. The program 
given by Mr. Howe follows: “Chant 


de Printemps,” Bonnet; “Elfes,” Bon- 
net; “Pastel,” Karg-Elert; Scherzan- 
do, Pierne; Second Suite, James H. 
Rogers; Humoreske, Dvorak; Can- 
zone, Nevin; Toccata, from Fifth 
Symphony, Widor. 

A well-attended meeting of the 
Norfolk members was held at the 
close of the recital and plans were 


made for chapter meetings each 
month to study the classic organ 
composers. The December meeting 


is to take up Guilmant. 


Central New York. 

The opening meeting of the fall 
season of the chapter was held Oct. 
25 in the parish house of Grace 
church at Utica, and a large number 
of musicians from that city, Little 
Falls and Watertown were present. 
Business matters of wide importance 
in the guild were discussed by the 
members, after which DeWitt C. Gar- 
retson, organist of Grace church and 
dean of the chapter, entertained with 


an illustrated lecture, entitled “The 
Guild on the Screen.” 
Dean Garretson spent much time 


and did considerable correspondence 
to procure the pictures used in the 
lecture, and from the enthusiasm and 
appreciation shown his work proved 
worth while. The pictures thrown 
on a_ screen by a reflectoscope 
showed most of the prominent organ- 


ists of the country, some of them 
taken at the organs at which they 
preside; exterior and interior views 


of most of the leading churches of 
the country where members of the 
guild are located, together with some 
excellent views of the largest and 
most costly organs of the country. 
Mr. Garretson started with views of 
New York City, and after taking in 
the various cities of the East he trav- 
eled by the picture route to the Pa- 
cific coast. 

More than 200 pictures were thrown 
on the screen and every one was ex- 
plained by Dean Garretson. 


Western New York. 

Charles M. Courboin of Syracuse, N. 
Y., gave a recital in the First Baptist 
church of Rochester Oct. 24 before the 
Western New York Chapter, his offer- 
ings being: Concerto in D minor, Han- 
del; Andante, Mailly; Allegretto, De 
Boeck ; “Piece Heroique,” Cesar Franck ; 
Andante, Cesar Franck; Toccata and 
Fugue in D minor, Bach; Benediction, 
Saint-Saens; Scherzo, Lefebure-Wely; 
“Marche Heroique,” Saint-Saens. This 
recital was attended by the largest audi- 
ence which has listened to any recent 
organ recital in Rochester and the offi- 
cers of the chapter were gratified over 
the attendance. 


Illinois Chapter. 

Dr. J. Lewis Browne, the dean, has 
prepared a fine program to be given 
following the 6:30 o'clock guild din- 
ner at Kuntz & Remmler’s Monday 
evening, Dec. 11. The following dis- 
tinguished guests will speak: Pro- 
fessor George Burman Foster, A. M.., 
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Ph. D.; J. R. Hamilton, advertising 
counsel, and Very Rev. W. J. Me- 
Namee, P. R. An ensemble program 


will be presented by such noted art- 


ists as Carl B. Hecker, violin; H. Fel- 
ber, ‘cello; Miss Adeline Thurston, 
harp; Herbert E. Hyde, organ, and 


Herbert Gould, basso-cantante. 

One of the splendid services of the 
season was given Nov. 8 at St. Peter’s 
Episcopal church on Belmont avenue, 


where Herbert E. Hyde is organist 
and choirmaster. The choir sang 
West’s Magnificat in E flat and Sulli- 
van’s “I Will Sing of Thy Power.” 


The organ selections were: 

_ Overture, Rogers; “Impressions Du 

Soir,” Karg-Elert—Stanley A. Martin 
“In Summer,” Stebbins; Fugue in 

D major, Guilmant—Miss Alice Deal. 
Romance, Steggall; Finale (Ninety- 





os Psalm), Reubke—Robert R. 
Birch. 
The next service will be held at 


Trinity pee church Sunday aft- 
ernoon, Dec. 3, at 4 o'clock. Dr. Fran- 
cis Hemington, Allen W. Bogen and 
Hugo P. Goodwin will play. Choral 
evensong will be sung by the choir 
under the direction of Irving C. Han- 


cock, organist and choirmaster. 
New England Chapter. 
Arthur S. Hyde gave the forty- 


seventh recital - the chapter at the 
First Church in Boston Nov. 23, play- 
ing as follows: Prelude in C minor, 
Bach; Larghetto in F, Handel; “Bour- 
ree,’ Handel; Fantasy in A, Franck; 
Organ Symphony 4, Widor. 

The forty-sixth recital was given 
Nov. 15 at the Second Church in New- 
ton by Harry H. Kellogg, organist of 
ithe First Church in Newton, whose 
selections were: Allegro in B minor, 
Guilmant; “Chant sans Paroles,” Le- 


mare; Prelude and Fugue in G minor, 
Bach; Allegro from First Symphony, 
Vierne: Melody, R: ichmaninoff; Toc- 


cata, Faulkes; Nocturne in A flat, 
Ferrata; Introduction, Pastorale and 
Variations on “O Come, All Ye Faith- 
ful,” Dethier. 

Dr. Rogers at Kilgen Organ. 


Dr. Frederic Rogers of Hutchinson, 


Kan., gave the Kilgen organ in the 
First Christian church of Stafford, 
Kan., a most auspicious launching on 
Nov. 20 with a concert before a 


crowded church. The instrument, a 
two-manual of thirteen speaking stops 
and 640 pipes, was displayed with 
these selections: Concert Fantasia, 
“QO Sanctissima,” Lux; “Traumerei,” 
Se hum: ann; “Will 0’ the Wisp,” Nev- 
in; “Humoreske,’ Dvorak; Grand 
Mare h, Wagner; Overture, “Poet and 
Peasant,” Suppe: Variations on “My 


Old Kentucky Home,” Lord; “Pil- 
grims’ Chorus” from “Tannhauser,” 
Wagener: Scherzo from Fifth Sonata, 


Guilmant. 





Concert at Helena, Mont. 

H. Wright took part in a sacred 
concert in St. Helena cathedral at 
Helena, Mont., Oct. 25 and played the 
following selections: Sonata in F 
minor, Mendelssohn; Largo, Handel; 
“Kammenoi Ostrow,” Rubinstein; 
“On the Coast,” Dudley Buck; “Even- 
song,” Johnston: “Traumerei,” Hu- 
bay; March in E flat, Salome. 

Chicago Woman’s Work Success. 

The organ piece “Allegretto,” by 
Lily Wadhams-Moline, published by 
the Clayton F. Summy ae, is 
being used with great success by 
prominent organists such as Eric De 
Lamarter, William E. Zeuch, Hugo 
Goodwin and others. 


Department Store Buys Organ. 





H. F. Charles, southern California 
traveling saicsman of the California 
Organ Company of Van Nuys, re- 


sale of a $10,000 player-roll 
Hamburger’s department 
store. The instrument is to be used 
jointly in the store’s motion-picture 


ports the 
organ to 





theater and restaurant. 
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Pneumatic and Electro 
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AUGUSTANA COLLEGE 
CONTRACT TO BENNETT 


LARGE ORGAN FOR COLLEGE 


Three-Manual Electric to Be Con- 
structed by Rock Island Com- 
pany, Which Also Will Re- 
build Old Instrument. 

The Bennett Organ Company this 
fall had an unusual rush of work. 
This company has just been awarded 
the contract for a large three-manual 
electric organ for Augustana Col- 
lege, Rock Island, and has been 
awarded the contract to rebuild their 
old three-manual organ and convert 
it into an electric instrument for the 
gymnasium. The Bennett Company 
also has been awarded the contract 
for a practically new large two-man- 
ual electric organ for St. Mary’s 
church, the home of the famous Paul- 
ist Boys’ choir, Chicago, and many 

smaller contracts, 

A new organ the Rock Island 
builders are installing in the Swedish 
Lutheran church at Galva, Ill., was 
dedicé ated by Victor Bergquist of Au- 

rustana College, and a large two- 
saa electric organ just completed 
was opened in the German Lutheran 
church of Charleston, W. Va. In 
November the factory shipped a me- 
dium-size two-manual organ to Rock- 
ford, lowa. It also has completed an 
instrument at Crockett, Texas. 


Maxson Gives Parker Service. 
\ Parker service was given at the 
First Baptist church, Philadelphia, 


Nov. 5, when the choir sang selec” 


tions from “Hora Novissima” by Dr. 
Horatio Parker. Anthems by the 
same composer were also sung, and 
the Nocturne and Concert Piece were 
played by Frederick Maxson, the or- 
ganist and choirmaster. 





An organ built by Henry Pilcher’s 
Sons of Louisville, for the Methodist 
church of Conway, Ark., was dedi- 
cated Nov. 6 with a recital by Wil- 
liam Pilcher of Louisville. 





The Organist and 


Choirmaster 
Published the 15th of each month 


6 cents per copy—$1.00 per annum 
A MONTHLY MAGAZINE 


which for nearly a quarter of a 
century has rendered its expert 
service not only to all interested in 
Worship, Music for the Organ and 
Choirs, but also to Organists, 
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Subscribe—then see and know 
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vating and dignifying both the 
offices and the persons who 
hold them. 
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Repairing Electric Blowers Tuning 


HUGO E. STAHL 


Pipe Organ Expert 


Office: 610 Bush Temple of Music 
CHICAGO 


Old Organs bought, remodeled and sold 








RALPH H. BRIGHAM 


Concert and Theatre Organist 


At Strand The aire, New York's best, from 12 
to 2:15 and 5 to 7:30 daily, playing one of the 
large Austin organs. Mr Brigham is a gradu- 
ate of the New E “yy i onservatory of Music, 
Boston. Member of A. G. O. and N. A. O 
P bd ‘address 
300 W. 49th Street New York City 
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Organ Mechanics 


CASA VANT 
BROTHERS 


ORGAN BUILDERS 





Address: South Haven, Mich. 





Felix F. Schoenstein 


& Sons 
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Let us erect 
your organs in 


the far West. 








2306 Bryant Street 
San Francisco, Cal. 




















Kimball, Smallman 
& Frazee 


CHURCH 
ORGAN 
BUILDERS 


Specifications and Estimates 
fer Church, Chapel, Chamber and 
Concert Room Organs. 
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BOSTON, MASS. 
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Electric Fan Blowers 
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REED and FLUE PIPES 
ARTISTIC EXCELLENCE 
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MILWAUKEE, WIS. 






































SRR heb ou tara 


mason 


Hanae 


PITAL B IEE Ra Ni se HES, 














a 





NIH 


AE RN IGS ORE BETS 











DECEMBER 1, 1916 — 15 — 
CHURCH 200 YEARS OLD; Paes Bees gy 28 Pais’ 
Clarke-Whitfield; “T Song of Mi- 
MUSIC FOR JUBILEE riam,” Gina Restate: pl re 


PREPARATIONS BY DR. CARL 
Bi-centenary of Old First Presby- 
terian in New York to Be Marked 
by Organ Recital of “Parsi- 
fal” Selections, Etc. 





William C. Carl has prepared an elab- 
orate musical program for the bi-cen- 
tennial celebration of the Old First 
Presbyterian church of New York City 
to be held from Dec. 3 to 8. The twen- 
ty-fifth anniversary of the pastorate of 
the Rev. Dr. Howard Duffield also will 
be celebrated during the week. 

Among the important events will be 
an organ recital Dec. 7 at 8 p. m. de- 
voted to selections from “Parsifal,” 
when Dr. Carl will be assisted by Mar- 
garet Harrison, soprano; Andrea Sarto, 
baritone; Alexander Young Maruchess, 
violinist; Harry M. Gilbert, pianist; 
Willard Irving Nevins, the chimes, and 
Dr. Howard Duffield, who will give the 
analytical notes. 

The oratorio of the “Messiah” Sun- 
day evening, Dec. 10, will enlist the 
services of Margaret Harrison, soprano ; 
Merle Alcock, contralto; Bechtel Al- 
cock, tenor, and Irving M. Jackson, bari- 
tone, and a largely augmented choir. 

The list of organ compositions to be 
played by Dr. Carl at the various servy- 
ices includes: “Laudate Dominum,” Or- 
lando Gibbons; “In Dulci Jubilo,’ Wil- 
liam Byrde; Choral Song, Samuel Se- 
bastian Wesley; Toccata and Fugue in 
D minor, Bach; Chorale, “We All Be- 
lieve in One God,” Bach; Symphony in 
D minor, Alexander Guilmant; Chorale 
in A minor, Cesar Franck; “Reforma- 
tion” Symphony, Mendelssohn; Largo, 
“New World” Symphony, Dvorak; The 
Bell Symphony, Purcell; Allegro, Sixth 
Symphony, Widor; Andante from Or- 


gan Concerto, Horatio Parker; “Ariane” 
Symphony, Guilmant. 
The choral numbers include: “The 











Dee ir’ (“The Redemption”), Gounod; 
“How Lovely Are the Messengers” (St 
Paul”), Mendelssohn; “Sanctus” (* ‘Mes- 
se Solennelle” ) Gounod : “O Lord, How 
Excellent Is Thy Name,’ Handel; “The 
Appeal of the Crucified,” Stainer; “My 
Heart Ever Faithful,” Bach. 

The Old First Presbyterian church 
was the first church of the denomination 
to be built in New York City, and is 
one of the most prominent in the coun- 
try. Dr. Carl has long been identified 
with the church and followed Dr. Duf- 
field shortly after his accepting the pas- 
torate. 





Tulsa Pays for Organ. 

Final filing of all waivers by the 
Austin Organ Company to settle 
long-drawn litigation over the mu- 
nicipal organ at: convention hall in 
Tulsa, Okla. in return for a con- 
fessed court judgment in the sum of 
$8,000 apparently assures city owner- 
ship of the instrument. Members of 
the commission recently passed a 
resolution providing for the confessed 
judgment if the Austin company 
would agree to withdraw its claim for 
interest for two years and for other 
concessions. 
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HE success of any institution is in direct propor- 
tion to the height of its ideals, the character of 
its personnel, and the faithfulness of its workers. 


Far back of factory processes and materials there is a 
spiritual something which in artistic lines of endeavor stamps 
a character on the product, as subtly different but as positively 
identifying as the lines on a man’s thumb. A man or a busi- 
ness may grow, but the thumbmark of character remains un- 
changed nor can it be counterfeited. 

Stradivarius violins have been exactly duplicated in material and 
construction, but the discriminating expert can instantly identify that 


“spiritual something” which makes the Strad different from all the 
rest. In this belief 


M. P. MOLLER ORGANS 


ARE MADE AT 
HAGERSTOWN, MARYLAND 


New York City Studios, Steinway Hall C. S. LOSH, Director 








CLARENCE EDDY 


Eastern Tone emma February and March. 
NGAGEMENTS NOW BOOKING 


; Address—2107 A, Californie Street, San Francisco, California 








Tellers-Sommerhot Organ Co, 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
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A new Two-Manual, 


struction. 


of this city. 


Correspondence Solicited 


Organ, built under our new separate chest, eliminated 
channel boards, unit pneumatic system of organ con- 


Case will be designed and built to harmonize with 
interior of building and location. 
given as to its reliability and durability. 
attractive price will be quoted upon this instrument. 

Endorsed by the leading organists and musicians 


Specifications and any 
fully given to all interested parties. 


The Vogel-Barker Co. 


Tubular Pneumatic Pipe 


Absolute guarantee 
A specially 


information cheerfully and 


Corner Market and Gilman St. 
Marietta, Ohio 











EXPERIENCED ORGAN MEN 
FAMILIAR WITH ELECTRIC ACTION 


BY 


C.S. HASKELL, Inc. 


1520 Kater Street 
Philadelphia, Pa. 
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ESTABLISHED IN 1846 
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Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 
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THE STEEL “ORGOBLO” 


is in a class by it- 
self in that it is 
the only metal- 
constructed, 
highly - efficient, 
silent, turbine 
organ blower 
on the market. 
Made by a con- 
cern of over 
twenty years’ 
experience in the 
organ- -blowing specialty. Over 6,000 ‘eld in the 
past nine years, operating instruments from the 
smallest reed organs to the largest, high-pressure 
pipe organs in the world. 








Sanaa 
nmr re 


The Organ Power Company 


HARTFORD, CONN. 
CHICAGO OFFICE: 613 Steinway Hall Bidg., in charge of Mr. JAMES TOPP 


BOSTON:—Mr. A, C. Foster, 218 Tremont Street, Boston, Masa. 
NEW YORK:—Mr. Geo. W, Westerfield, 364 Virginia Ave., Jereey City N. J. 
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Alfred Mathers 
Church Organ 
Company 


Cincinnati, O., Feb. 3, 1916. 
The Alfred Mathers Church Organ 

Co., Worth St., Cincinnati, O. 
Gentlemen: It gives me pleasure 
to transmit to you the following 
resolution passed by the Vestry of 
Grave Episcopal Church, Avondale, 
at its regular meeting on January 

25, 1916. 

RESOLVED, THAT the Vestry, 
on behalf of the Rector, Choirmas- 
ter and Congregation of Grace 
Episcopal Church, Avondale, tender 
to the Alfred Mathers Church Or- 
gan Company its appreciation of 
the new Electric, divided Cathedral 
organ recently installed, which has 


completely fulfilled the expecta- 
tions of the Congregation, as well 
as the promises of the Alfred 


Mathers Company, which company 
has fully carried out its contract 
The uniform courtesy and liberal 
spirit manifested at all times by 
Mr. Alfred Mathers in fulfilling this 
contract has added very consider- 
ably to our satisfaction, 
Very sincerely yours, 
(Signed) STUART R. MILLER, 
Secretary 


Here are some of our present or- 


gan contracts for CINCINNATI, 


alone: 
St. Francis De Sales Roman 
Catholic Church, Walnut Hills. 
Church of the eeneny (Epis- 


copal), Walnut Hills 

St. Mark’s Roman Catholic, Ev- 
anston. 

First Congregational 
Church, Avondale. 
First Holland Reformed Christian 
Church, Vine St. 

Price Hill Masonic Lodge, 
Till. 


Unitarian 


Price 


Sample Specifications Gladly Fur- 
nished on Application. 








Wirsching & Company 
Organ Builders 


ll 
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ORGAN MUSIC 


Not difficult for Church or Teaching Pur- 
poses or Recital Work. 


Devotional in character. 


i—Forget Me Not, Macbeth, $0.50 
2—Romanza, Gounod, - - -50 
3—Invocation, Andre, = - -30 
4 ~Nearer, My God, to Thee, Mason, .60 
5— Gavotte and Mussette, Bach, .60 
6—Reverie, - - Baldwin .75 


7 —Meditation, - - Baldwin .50 
8—At the Cloister Gate, - Baldwin .40 
9—I mpromptu, - - aldwin .60 
10—Consolation, - - Baldwin 
1i—King Dream and His Love, 

Gruber, - 
12—Adoration, Lemmens, - 5 
13—Cradle Song, Gottschalk, 60 
14—Prelude, Weber, - - 40 
15—Intermezzo, Mozart, - 50 


Seud all remittances by Post Office Order to 
BALDWIN MUSIC PUBLISHING CO. 
MIDDLETOWN, CONN. 











(McCLELLAN ] 


RGANIST MORMON TABERNACLE, 


ORGAN DEDICATIONS 
AND RECITALS 


Manager: Fred. C. Graham, Music Bureau 
McIntyre Bi Building Salt Lake City 





J. FRANK FRYSINGER, 
Concert Organist. 
Write for Circulars and Terms. 
University School of Music, 
Lincoln, Nebraska. 





BERT E. WILLIAMS, 
A. A. G. O., 
Concert Organist. 
Management Harry Culbertson. 
Fine Arts Building, Chicago. 


Write for Circulars and Terms 
Available in All Parts of U. S. 





JUDSON W. MATHER, 
Mus. Bac., A. A. G, O. 
Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. 








CHARLES M. COURBOIN 
Concert Organist 
‘H is ont rt tect mu 





n, Nov. 16, 1916 
agement: 





Exclusi Ma 
_ Syracuse Musical Bureau 
443 Syracuse, N. Y 





J. W. HEATON 


Church Organ Tuner 
1859 HOWE STREET 


Phan Egon CHICAGO 











ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 
omy and Master of the ncaa 
Christ Church — hedral 
. Louis, 

Organ Recitals and Fastrustion 
Special correspondence ee bad A.G.O. 

Examinations. 
Christ Church Cathedral, St. ‘Leute, Mo. 


























REBUILDING AND 
REPAIRING 


We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work, 


Organ Blowers--- 


“THE ORGOBLO” 


The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 


JAMES TOPP 
410-64 E. Van Buren Rieoet, Chicago 


Phone Harrison 





i 
ORGAN TUNING, 


The Bennett 
Organ Co. 


ROCK ISLAND, ILL. 


Builders of the highest grade 


Pipe Organs 


for 
CHURCHES 
CONCERT HALLS 
AND RESIDENCES 


With or without our selfplaying 
solo attachment 























Denison Brothers 


DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 











NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 








fiook & Hastings Co. 
Church Organs 


Highest Excellence and Distinction 
Most Approved Methods 








Main Office and Works: 


Branches: Boston, New York, Philadelphia, Chicago, Dallas. 


Kendal Green, Mass. 











EDMUND SERENO ENDER, 
Organist and Choirmaster, Gethsem- 
ane Church, Organist Jewish 
Reform Temple. 

Official Organist for the Apollo Club. 
MINNEAPOLIS, MINN. 


CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 


Reserve University. Organist 
Euclid Ave. Presbyterian Church 


| and Florence Harkness Memorial 


Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 











Ld 
‘Ss 
WENTY-FIVE 
New York churches today owe 
appointments to their study at the 





organists in prominent 
their 


Guilmant Organ School 


This unique school which offers a faculty and 
facilities for study not equaled by any other 
similar institution in America, aids its stu- 
dents to secure the best available positions. 


SUBJECTS TAUGHT AT 


Proof-Reading of Music 
Keyboard Work 


Dr. WILLIAM C. CARL, Director, 44 W. 12th St., New York 


THE SCHOOL 
ORGAN Accompanying 
Harmony Choir Directing 
Counterpoint Organ Tuning 
Orchestration Organ Construction 


Gregorian Chant 
Etc., Etc. 














HERBERT E. HYDE 


Concert Organist 
St. Peter's Episcopal Church 


and 


American Conservatory 


Chicago, Ill. 








eS. seeking new or more important 
positions should register at once with 


EDWIN ARTHUR KRAFT, F. A. G. O. 


Trinity Cathedral 


Cleveland, Ohio 











JAMES ROBERT 


GiLlLeatiT & 


RECITALS 


MACON, GA. 














SEARLS MOO SRE Es emer 


Se at een 


























bd 
; 
3 
4 








DECEMBER 1, 1916 


as Yoo 


THE DIAPASON 








R, P. ELLIOT GOES INTO 
CALIFORNIA COMPANY 


TO PUSH BUSINESS ON COAST 


Well-Known Organ Man Buys an In- 
terest in the Growing Western 
Concern and Becomes Its 
General Manager. 


Robert P. Eiliot, well-known in organ 
building circles for many years and most 
recently New York manager of the or- 
gan department of the W. W. Kimball 
Company of Chicago, has gone to Van 
Nuys, Cal., to assume the position of 
general manager of the California Or- 
gan Company. He has purchased an in- 
terest in that growing western concern 
and a still stronger effort to develop the 
organ building business on the Pacific 
coast may be expected as a consequence 
of this move. 


There will be no other changes in the 
California company’s organization. Stan- 
ley Williams will continue to be the su- 
perintendent and head voicer and A. E. 
Streeter the secretary and purchasing 
agent. The company is taking on sev- 
eral first-class salesmen and going after 
the western business. 

Mr. Elliot was the original vice-presi- 
dent of the Austin Organ Company and 
president of the Kinetic Engineering 
Company. He served his apprenticeship 
under the Woods, father and son, in 
their factory at Northville, later bought 
as the nucleus of the Farrand & Votey 
business (now the Aeolian Company or- 
gan department), where he remained un- 
til he followed John T. Austin into the 
Clough & Warren Company. Later they 
organized their own company to build 
Austin organs in 1899, 

Mr. Elliot was president of the Hope- 
Jones Organ Company of Elmira, N. Y., 
in 1909-10. After several years in Eng- 
land and Latin-America, where he fol- 
lowed the engineering profession, he re- 
turned in 1914 to become eastern mana- 
ger of the W. W. Kimball Company, 
which position he resigned in October. 








SOME RECITAL PROGRAMS. 


(Continued from Page 5.] 





August Wiegand; Scherzando, Gillette; 
Toceata in D minor, Bach; ‘‘An Evening 
Idyl,”" Sellars; Nocturne, Naprawn k; 
“Chanson Du Soir,’’ Becker; Romance, 
Gillette; “The Storm,” Holland. 

Frederick Arthur Henkel, Nashville, 
Tenn.—The famous Sunday afternoon 
free organ recitals of the Nashville Art 
Association at Christ church have been 
resumed, this being the eighth season. 
On Nov. 12 Mr.-Henkel played: Concert 
Overture, B minor, Rogers; Meditation, 
Sturges; Prelude, C sharp minor, Rach- 
maninoff; “Liebeslied,” Harker; 
“Dreams,” Wagner; “In Springtime,” 
*Kinder; Persian Suite, Stoughton. 

John McE. Ward, Philadelphia—Organ 
numbers played at St. Mark's’ Lutheran 
church, by Dr. Ward during November: 


Elevation, Lang; Fantasie in C, Diggle; 
“From the Southiand,” Harvey B. Gaul; 


Reverie, Salome; Grand Choeur, R. G. 
Hailing; Scherzo, Stanley T. Reiff; Tri- 
umphal March, Moscheles; Fantasie, E 
flat, Moritz Brosig; ‘‘Autumn Memories,’ 
Diggle; March, ‘Meistersinger,’’ Wag- 
ner; ‘‘Lamentation,”’ Guilmant, 

Paul A. Beymer, Wheeling, 
At his fourth recital in St. Matthew’s 
church, played Nov. 20, Mr. Beymer’s 
selections were: ,‘‘Allegro Giubilante,”’ 
Federlein; ‘‘Matins,’’ Faulkes; ‘‘Liebes- 
tod” from ‘Tristan and Isolde,’"”’ Wag- 
ner; Easter Hymn (Seventeenth Cen- 
tury), Bridge: ‘Evensong,’’ Johnston; 
Humoreske, Grieg; Toccata in D, Kinder; 
Melody, Tschaikowsky; Minuet, Beetho- 
ven; Concert Overture in E flat, Faulkes 
Cc. W. Wallace, Harrisburg, Pa.—The 
well-known blind a gave this pop- 
ular program at the Grand Photo theater 
Nov. 14: Offertory, “St. Cecelia,’”” Ba- 
tiste; Intermezzo from ‘Cavalleria Rusti- 
cana,’ Mascagni; Sextet from “Lucia di 
Lammermoor,’ Donizetti; ‘‘Triiumerei,” 
Schumann; Toceata in G, Dubois: piano 
and organ (Sofoist, Miss Patti Thomas, 
pupil of Professor Wallace); ‘‘Le Argin- 


WwW. Va— 


tine,’’ Ketterer; ‘“‘Home, Sweet Home’’; 
Largo Cantabile, from Fifth Symphony, 
Haydn: “The Old Refrain,” Kreisler; ‘/ 
Perfect Day,’’ Carrie Jacobs-Bond; “The 
Rosary,”’ Nevin; Berceuse in B flat, Wal- 
lace. 

Professor Wallace between numbers 
gave a brief talk upon the way music is 
taught to the blind. First absolute fa- 


miliarity with the keyboard through the 
sense of touch is required and afterward 
o thoroughly trained memory, as all the 
musie is dictated and written in the 
Braille type and then memorized. 

Ernest H. Sheppard, Laurel, Miss.—In 
a recital at St. John’s Episcopal church 
Nov. 21 Mr. Sheppard played: Festival 
Prelude on “Ein Feste Burg,” Faulkes; 








Edgewater, 





Edgewater Organ Shops 


Having on hand for the trade some concave-radiating pedal keyboards; 
white holly naturals, ebony capped sharps; thirty and thirty-two notes 


New Jersey. 











OHN DOANE 


RECITALS 
MANAGEMENT: Mrs. Herman Lewis, 402 Madison Avenue, 
1812 Sherman Avenue. Evanston, Illinois 





PERSONAL ADDRESS: 


ORGANIST — Head of Organ 
Department, Northwestern Uni- 
versity School of Music, Evans- 
ton, Ill. 





New York City 








Isis Theatre, 


Cults 


Personal Address: 


Clarence-Albert CONCERT and THEATRE ORGANIST 
Denver’s best, 
playing 2nd largest Orchestral Organ in U. S. 
Tufts is a graduate of Strassberger Conservatory, the 
Guilmant Organ School, a member N. A. O. and A. G. 

RECITALS BOOKED 
1760 Grant Street 


from 11 to 2 and 5 to 8, 
Mr. 


DENVER, COLORADO 


Scherzo-Pastorale, Federlein; Swedish | of The Diapason. My dear sir: In your 
Wedding March, Sédermann; Second last issue of The Diapason you have an 
Suite, Rogers; “Chant d’Amour,”’ Gillette; | article, “‘How Wife’s Signal Code Aids 
“Chanson du Soir,’’ Sheppard; Finale en Blind Organist.”” The fifth paragraph 
Form d’Overture, Hollins. reads as follows: “The signals include, 
Richard Gilmore Appel, Bridgeport, - for instance, repeated taps on the arm 
Conn.—At St. John’s church Oct. 30 Mr. | Of. the musician to indicate the time of 
Appel played: Kieff Processional, Mous- | Soldiers keeping step, pinches on the arm 
sorgsky; Allegretto in A, Merkel; | t? Show when a dramatic climax has 
Four Chorale Preludes, Bach; Melodia | Suddenly arrived, or even a violent kick 
and Cappricio, Reger; Bridal Procession | ©? the ankle to cause the organist to 
from “Lohengrin,” Wagner; Carillon and | ™ake~a sudden shift from soft to loud 
Berceuse, Vierne; Allegretto, Wolsten- | MUSIC. 
nolme; Festival Toccata, Fletcher. I am very sorry to take exceptions to 


Dr. Orlando A. Mansfield, Chambers- 


h ar f that paragraph which reads: 
burg, Pain hie recital at Wilson Col | 1G Patt % Wat paragrage Cm Neem 


‘*Pinches on the arm to show when a dra- 


lege Nov. 4 Dr. Mansfield played: Grand | matic climax has suddenly arrived or 
Choeur, Purcell J. Mansfield; Allegretto | even a violent kick on the ankle to cause 
Grazioso in F, Dr. Mansfield; Chorus, | the organist to make a sudden shift from 
“The Heavens Are Telling” (“The Cre- | soft to loud music.” My idea of the pinch- 
ation”), Haydn; Spring Song, in A flat, | ing and kicking would be a very poor 
Hollins; Fantasia and Fugue in F minor, | portrayal of the picture. I am thinking 
Mozart; Larghetto in A flat (Symphony | the kick would cause more commotion 


No. 1 in E flat), Spohr; Offertoire for St. | than the climax on the screen. 


Cecilia’s Day, No. 1 in C minor, Grison; os a ; Ss , . 
Andante No. 1 in G, Smart; Overture to I will appreciate your kindness in cor- 
“ta Dame Blanche,” Boieldieu recting this statement. There are no 


pinches or kicks in our code. The quick 
movements of the hands and fingers in- 
dicate the different movements of the 
actors on the screen. Very truly yours, 
Editor Cc. W. WALLACE, N. A. O 





NO KICKS OR PINCHES. 
Pa., ” Nov. 10, 1916. 








Harrisburg, 








Harmony is the grammar of music, a knowledge of which will 


make you a better musician and more appreciative of the music you 
play, teach or hear. Harmony teaches you to analyze music, memo- 
rize more rapidly, transpose at sight, analyze melodies, detect wrong 
notes and faulty progressions, and to compose, arrange, or orches- 
trate in a musicianly manner. 

Your musical education is not complete without a thorough and 
correct knowledge of Harmony. You can quickly overcome any de- 
ficiency and round out your education by taking our weekly lessons 
under America’s eminent teachers, Adolph Rosenbecker and Daniel 
Protheroe, in the quiet and privacy of your own home at small cost. 
In these Master lessons you don’t merely learn “cut and dried” 
rules without knowing how to apply them in a practical way, but 
ample original work with written examinations develops your knowl- 
edge and fixes the principles in your mind for future use. Read what 
eminent authorities say and realize that this is 


Your Great Opportunity 


P. C. Lutkin, Dean of the Northwestern University School of 
Music, says: “Students who complete your Harmony Course and pass 
the examinations with satisfactory grades, will be given credit for two 
years’ work in the Northwestern University School of Music in that 
study.” 

Robert W. Stevens, Instructorat the University of Chicago, says: 
“TI am pleased to use Protheroe’s Harmony Lessons as material for 
our classes, both in the elementary ones in the Divinity School of 
the University of Chicago, and in my advanced grades. This work 
correctly done is well worth the credit.” 

Walter Damrosch, Director of the New York Symphony Orches- 
tra, writes: “The lessons are admirably prepared and serve their 
purpose in every particular. I had no idea that such sound knowl- 
edge of music could be imparted in this novel fashion, and I beg to 
congratulate you and your pupils. ss 

Valuable Art Catalog sent free, contains sample lessons, a musical 
dictionary and full details of these Harmony Lessons; also our courses 
in Piano (Students’ or Teachers’ Course with Paderewski’s endorse- 
ment) by the great Sherwood; Pipe organ by Clarence Eddy; Violin, 





















Cornet, Mandolin, Guitar, Banjo, Public School. Music, Choral Con- 
ducting, History, Advanced Composition, etc. by equally eminent 
teachers. Satisfaction guaranteed. Write tod Ly and learn of remark- 


able Scholarship Offer. It costs you nothing—you have everything to 
gain and nothing to lose. State age and course in which interested. 
Get the catalog, then decide. 


SIEGEL-MYERS SCHOOL OF MUSIC, 


2026 Siegel-Myers Building CHICAGO, ILLINOIS 
CLARENCE EDDY, Dean 











TEL. ROGERS PARK 1394 


ALVIN B. BRO 


Representing 


ustin Organ 


1309 Albion Avenue 
CHICAGO, ILL. 


O. 








All other Builders admit that 


Hutchings 


builds the SECOND best Organ; 


themselves, of course, the best. 




















HUTCHINGS ORGAN COMPANY 
Boston and New York 
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ROW ON AT SAN FRANCISCO. 

Attempt To Elect Achille Artiguez 
As City Organist Fails. 

According to the press of San 
Francisco that city is having a dis- 
agreement over the appointment of a 
city organist. An effort to install 
Achille Artiguez as official exposition 
auditorium organist failed when May- 
or Rolph bluntly informed the super- 
visors that if the resolution were 
rushed to a vote he would veto it and 
tie up the funds. The resulting clash 
between the mayor and Supervisor 
Power was acrimonious. 

Ten members of the board had been 
pledged to vote Artiguez into office 
without the members of the audito- 
rium committee being consulted. The 
information, however, had been 
passed around. When Power called 
for his resolution asking the audito- 
rium committeé for a report on an 
organist the storm burst. Supervisor 
Brandon, chairman of the committee, 
argued that he had been informed 
that enough votes had been pledged 
to Mr. Artiguez to elect him. He 
said that the organ was not even in- 
stalled, that promises had been made 
to twelve or fifteen organists that they 
would be given a hearing and that 
the committee did not propose to 
make any recommendation at the pres- 
ent time. 

Rapping his gavel, the mayor took 
the floor and said: “I want to serve 
notice right now that if anything of 
this kind [the election of Artiguez] 
is attempted I shall insist upon the 
resolution coming to me and I shall 
veto it. Things cannot be done in 
this way. We want an organist who 
is going to draw the crowd regardless 
of who he is.’ 

Artiguez is the organist at St. 
Mary’s cathedral and at one of the 
Jewish synagogues and a native son. 


CHOIR GUESTS AT DINNER 








Work of Walter B. Kennedy’s Sing- 
ers at San Jose, Cal., Notable. 
Members of the chorus choir of the 

First Presbyterian church of San Jose, 

Cal., were the guests of Walter B. 

Kennedy, organist and director, at a 

delightful dinner at the Hotel Lyn- 

don, Los Gatos, Oct. 24. 

dinner a business session and the an- 

nual election of officers was_ held. 

The various reports showed excellent 


work done during the year. 


Katherine Stahl was re-elected presi- | 


dent and Dr. W. D. Gordon was re 
tained as treasurer. 
Following the business meeting a 


number of toasts were proposed and | 


Mr. Kennedy expressed his apprecia- 
tion to the members of the chorus, 
-and outlined briefly the things he 
hoped would be achieved during the 
winter. 

This organization has contributed 
much to the musical life of San Jose. 


\fter the | 


Miss | 


-— 1§ — 
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ALBERT 





Concert 
Organist 


RIEMENSCHNEIDER 


DIRECTOR OF MUSIC, 


BALDWIN-WALLACE COLLEGE,  BEREA, OHIO 








In addition to the regular musical 
services each Sunday the choir has 
rendered four oratorios or cantatas 
each year since its organization in 
1913. On several occasions it has 
been assisted by artists of national 
and international reputation, includ- 
ing Clarence Eddy, Dr. H. J. Stew- 
art and others. <A feature of the 
choir’s work is the Christmas morn- 
ing caroling which has been carried 
on each year. 

Beginning Nov. 1 there is a fifteen- 
minute organ recital from 7:15 to 7:30 
p. m., given by Mr. Kennedy, as a 
prelude to the evening service. 





Opening Program by C. N. Boyd. 
The Hinners organ in the Schenley 
Heights M. E. church of Pittsburgh 
was opened Friday evening, Oct. 27, 
with a recital by Charles N. Boyd. 
The program was as follows: March 
on a Theme by Handel, Guilmant; 
Chorale Preludes; “Wachet Auf, Ruft 
uns die Stimme,” Bach; “Aus Meines 
Herzen’s Grunde” and “Nun Danket 
Alle Gott,”” Narg-Elert; Three Scenes 
from the Life of Christ: “The Daugh- 
ter of Jairus,” “The Stilling of the 
Storm” and “Christ Enters Jerusa- 
lem,” Malling; “At Evening,” Ralph 
Kinder; Study for a single soft stop, 
Goodhart; Prelude on “Ein’ Feste 
Surg,” Faulkes; “Song to the Eve- 
ning Star,” Wagner; and Finale from 
the “Overture, Scherzo and Finale,” 
Schumann. 








The faculty of the school of music 
of the University of Illinois gave a 


concert before the Illinois Federa- 
tion of Women’s clubs at Urbana 
Nov. 15. Miss Edna J. Treat played 


Stoughton’s “Persian Suite” on the 
organ and Director J. L. Erb took 
the organ part in the rendition of 
Saint-Saens’ Serenade by piano, vio- 
| lin, violoncello and organ. 





The $15,000 organ for the high 
school auditorium at Binghamton, 


N. Y., for which Carroll G. Smythe 
started a fund last spring, and which 
\ustin Organ 
| Company of Hartford, Conn., is near- 
ly completed. 


! was ordered from the 


Jonathan L. Leinbach, of Gilberts- 
| ville, Pa., died late in October at the 
lage of 70 vears. He was organist of 
| the Good Shepherd Reformed church, 

Boyertown, Pa., for forty years, and 

retired in 1912. He held a_ similar 
position at St. Paul’s Reformed 
! church, Sassamansville. ; 











Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 


R. H. Mayland & Son 
54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 











ORGAN PIPES 


from the 2-foot to the 32 
Voiced on 3 to 25 inches 





FREDERICK S. BROCKBANK 


Manufacturer and Voicer 


LAKEVIEW NEW JERSEY 











Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 











GUSTAV F. DOHRING, 





CONSULTING EXPERT TO ORGAN PURCHASERS 


Offers his services to those lacking technical ability in the selection 
of a PIPE ORGAN. 


Designs and Schemes Supplied. 


Organs Examined. 





3287 Broadway, NEW YORK, N. Y. 











P. C. BUHL 
9 


Barnes & Bull Organ Co. 


UTICA, N. Y. 


Organs that give genuine satis- 
faction to discriminating people 


Write for 


F. E. BLASHFIELD 


Catalogue 
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> 


YOUR ORGAN 


will be much improved in 
toneand volume by usinga 


Kinetic Organ Blower 
Our book ‘Modern Organ Blow- 


ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 





Kinetic Engineering Co. 
PHILADELPHIA 
NEW YORK 
BOSTON 
CHICAGO 


6037 Baitimore Ave., 
Room 828, 41 Park Row, 
Room 11, 12 Pearl St., 
1441 Monadnock Block, 





ice renee cemeneenemenen 


“SNR 6 














oT ARSE A 























DECEMBER 1, 1916 —19— THE DIAPASON 





o 


CNN0NDCDCODN OOOO OOO OO OOOO OO OOCOCCCONCOOC00000000000 








GOLD MEDAL AWARD—P. P. I. E. 


The Ernest M. Skinner 
Company 


THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


PIPE ORGANS 


FOR 


2000000000000000000000000000000000000000000000000000000000000000000 


CHURCH ORGANS 


Boston - - - Mass. 








Churches, Halls, Residences 
and Theatres. 


September 13, 1916 


OFFICE AND FACTORY: 


NEW HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh, 
Minneapolis and Chicago. 


By a unanimous vote of 
the City Council of the 
City of Portland, Oregon, 


29909000000000000000000000000000000000000000000000000000000000000000 








the contract for the great |80000000000000000000000000000000000000000000000 
organ for their new City | | 
“Auditorium has been | Samuel Pierce Organ 
awarded to | : 
| P ipe Co. 
THE ERNEST M.SKINNER _ || Reading - Mass. 
COMPANY | meena 
BOSTON, MASS. | Small Pipe Organ with 


self-player attachment 


| For Sale 









































a - I | SPECIFICATION: 

HILLGREEN, LANE & COMPANY | ieaetr ee, - 
— | Lower pipes in front decorated in gold. 
: | 8’ Concert Flute........ CC-61 
Or We. oo ods cdak ars CC-61 
| 8’ Dolee.s.....666c.s0-:. CC61 
Builders of Organs | 1D Bis cc cee ts ee 
for Churches | DIMENSIONS: 

Residences and Halls | 10 feet 8 inches Wide 

4° 3 “ Deep 

10 “10 “* High 


Fine Organ for a Studio 
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DELL ORGANS 











are superior because 

€ They are planned, designed and supervised in construction by 
experienced and highly educated master builders, the Messrs. 
Odell, who give their personal attention and efforts to each 
instrument built, no matter how small. 

© They are built and installed by a corps of first-class craftsmen, 
of careful special training, and of many years’ experience in 
ODELL work and methods; no part of our work is done by 
anyone outside of this force. 

{| They are built in a factory especially planned and constructed 
for organ building, containing every facility for economical and 
high class workmanship. 

© The materials they contain are from the pick of the products 

of the world, and the best to be had, obtained more easily and 
at less cost in the greatest manufacturing city in the world 
than anywhere else. (New York City produces Two Thousand 
Million Dollars’ worth of products annually, made in 34,000 
factories, exceeding those of Chicago and Philadelphia co:nbined. ) 
This organization and equipment for producing truly artistic, 
durable and up-to-date organs at a reasonable price is exceeded 
nowhere. 
“Consult the Church that uses one.” 


J. H. @C.S. Odell & Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 








RICHARD KEYS J 
CONCERT ORGANIST 
ina and Choirmaster, St. rare 


Church, Brooklyn. Address: 62 Mon- g 
tague Street. Brooklyn, N. Y. 











Established 1860 
Electric and Tubular Pneumatic PIPE ORGANS 


built for 


Churches, Chapels, Lodge Rooms, as well as for residences. Self- 
players attached to organs if desired. The Tonal Quality of our 
organs recognized by all leading musicians, and parties having 
them in use realize the small amount of cost per annum to keep them 
in condition. 


Specifications and estimate matled upon request. 


Reuben Midmer & Son 


373 Fulton St., Brooklyn, N.Y. WORKS: 


OFFICES 1 1129 Chestnut St., Philadelphia, Pa. Merrick, N.Y. 

















The Zephyr Electric Organ Blower 


IS KNOWN ALL OVER THIS LAND 





Churches have found that it is economy to use the Zephyr. 
Its quiet running makes it prominent. 
It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 


SEND FOR BOOK 
‘The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


Chicago Office, 610 Bush Temple of Music. 
Brooklyn, N. Y., 773 Putnam Ave. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 312 Bee Building. 
Pittsburgh, Pa., 7034 Kedron St. 

New Ulm, Minn.,Vogelpohl & Sons. 


















angerins({Jeickhardt (0. 
1125124 Burrett STREET 
MILWAUKEE , WISCONSIN, U.S.A, 





DECEMBER 1, 1916 




















Austin 
Organs 








@ From the generous expressions which are 
frequently couched in terms of great enthusi- 
asm,{from organists and experts—we would 
seem justified in believing that our organs 
mechanically and tonally answer every ulti- 
mate purpose of modern organ use. 


» q These expressions, invariably voluntary, are 
available for the perusal of those interested 
in pipe organs. 


To tone qualities and tonal varieties capable 
of suggesting the essential spirit of all com- 
positions—lyric, dramatic, secular, religious— 
should be added means of console control 
that secure the easiest and readiest summoning 
of theorgan resources. It isin all this that we 
are assured we have triumphed. That weare 
not alone in this view will be realized from a 
list of the organs placed by us over a terri- 






































tory more than co-extensive with that of the 
United States. 









q Write to 


Austin Organ Company 
171 Woodland Street 


Hartford Conn. 































